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FADE | N:
| NT. DANNY BOLZER S BEDROOM -- NI GHT

The lights are out. DANNY BOLZER, 22, is barely visible in
the feeble glow of an old conputer nonitor. Shirtless,
scrawny, strung out, and pissed off, he takes a swig from
his beer bottle and scratches at the stubble on his chin.

The light fromthe nonitor highlights the sweat on his face,
and makes hi m | ook deci dedly CREEPY.

He types the word
" BOVB"

into an Internet search engine, hits the ENTER key, and gets
4,810, 237 hits.

THE CREEP
Damm, that's a | ot.

I NT. /EXT. PATTI'S LEXUS, A HOUSTON STREET -- N GHT

JENNI FER GOODSON and PATTI M CARTY, both 16, are sitting at
a stop light in Patti's Lexus. They are obviously best
friends. MJSIC is playing. They are having a great tine.
Life is good.

A car pulls up beside them and Jennifer turns to see NORVAN
COOPER, 17, waving to her. He may be a little nerdy-| ooking,
but he's handsonme enough behind his ordinary gl asses, riding
in his ordinary car. Jennifer pretends not to see him

JENNI FER
Ch, no. Not him again.

The |ight changes and the girls drive off, |eaving Norman
still waving fromhis ol der nodel Chevy. He sighs. A car
behind him HONKS. He starts to go, but his engine stalls,
t hen stops dead.

| NT. DANNY BOLZER S BEDROOM -- NI GHT

The Creep glances down the list of hits on the conputer's
monitor. There are links to websites about all kinds of

t hi ngs, the A-Bonb, the punk band Tsunam Bonb, the Popul ation
Bonmb. The list goes on and on.

CREEP
Too nmuch stuff.



This time he types "I NSTRUCTI ONS FOR MAKI NG A BOWB", and
gets only twenty-six hits.

CREEP ( CONT' D)
That's better.

He reads aloud fromthe |ist.
CREEP ( CONT' D)
"Step-by-step instructions”, "explicit
instructions”, "manual that includes
instructions for making a bonb".
Al right, this is nore like it.
I NT. IN PATTI'S LEXUS -- NI GHT

Patti glances in the rearview mrror.

PATTI

Ckay, Jennifer, who was he?
JENNI FER

Who?
PATTI

Who? That guy back there.
JENNI FER

Oh.  Norman Cooper
PATTI

And?
JENNI FER

He won't | eave ne al one.

PATTI
Well, maybe he |ikes you.

JENNI FER
O course he likes nme. But did you
see that old piece of crap he's

driving?
PATTI

Vwell, it's still a car.
JENNI FER

What ever. Anyway, he's been foll ow ng
me around |i ke a puppydog ever since
| broke up with Robert |ast nonth.



PATTI
(sarcastically)
Ch, and that was for such a good

reason.
JENNI FER

Patti, Robert quit the football team
PATTI

So?
JENNI FER

He quit in m.d-season.
(beat)
He was the captain.

Patti shakes her head at her friend, unbelievingly.

PATTI
So, why did he quit?

JENNI FER
| don't know. He said he had to.

PATTI
Didn't you ask himwhy?

JENNI FER
Wuld it have mattered?

PATTI
Jennifer, Robert is a good guy. He
must' ve had a reason

JENNI FER
Wl |, what ever.

They pass a novie theater. Patti points at the box office.

PATTI
s that M. Jenni ngs?

Jenni fer doesn't even | ook.

JENNI FER
| guess.

EXT. MOVIE THEATER -- N GHT

ALAN JENNI NGS, 35, buys a ticket and | ooks around warily,
hopi ng no one sees him He goes inside the theater.



| NT. DANNY BOLZER S BEDROOM -- NI GHT

The Creep scans through nore of the Internet searches. One
itemin particular catches his eye.

CREEP
VWhoa, wait a m nute.

"...they caught the suspected
terrorist trying to downl oad
instructions for nmaking a bonb with
the cooperation of his Internet
Service Provider."

Damm, that's not so good.

He cl oses the web browser, then |l eans back in his chair. He
scratches his unwashed head and takes another sw g of beer.

CREEP ( CONT' D)
There has to be anot her way.

| NT. MOVI E THEATER -- MOMENTS LATER

Al an searches through the dark theater, illum nated only by
the light fromthe already underway novie. Finally he spots
RI TA CAMPBELL, 32, and slips into the seat next to her.

JENNI NGS
H, Rta.

He gives her a peck on the cheek, and grabs a handful of
popcorn from her bag.

CAMPBELL
H , sweetie.

JENNI NGS
| don't know why we need all this
cl oak and dagger stuff.

CAMPBELL
You know we woul d never hear the end
of it if any of our students knew we
wer e dati ng.

JENNI NGS5
| really don't think it would be
that bad if they knew about us.



CAMPBELL
Al an, hush. Just watch the npvi e.
We'll talk about it |ater.

A few rows behind them ROCHELLE DOTSON, 16, nudges anot her
G RL. They point to the two teachers and whi sper and gi ggl e.

| NT. PUBLI C LI BRARY -- COVMPUTER TERM NALS -- DAY

The Creep has cl eaned up consi derably, but soap and water
can't hide the wildness in his eyes. He sits in front of a
library conmputer, scrolling feverishly through Internet
searches, taking notes, making sketches, sone of which
definitely |l ook |ike bonbs.

| NT. DANNY BOLZER S BEDROOM -- NI GHT

Several drawi ngs are spread out on the desk, and a couple
nore are taped to the conputer nonitor. The draw ngs | ook
i ke schematics for a bonb. The Creep scribbles sonething
in a notebook, then flips to another page and crosses itens
off alist wth a magi c marker.

ANGLE ON NOTEBOOK

There are only two itenms not crossed out, "digital watch
with alarmt and "box of netal screws".

BACK TO SCENE

The Creep stands up and tosses the notebook on the desk. He
lies down on the bed, slugs down a few nore swal |l ows of beer,
and smles to hinself before turning out the |ight.

DI SSCLVE TQO
EXT. FRONT ENTRANCE, BOWE SR H GH SCHOOL -- MORN NG

It's md-Cctober, an ordinary norning in Houston, Texas. The
tenperature is mld right now, around sixty degrees, but it
wi Il warm up considerably before the day is over.

Bow e H gh is an ol der school, built in the late 1940's, but
the building and the grounds are well cared for. Students
are scurrying across the [ awn, bent under the weight of their
backpacks, trying to beat the tardy bell. This |Iooks Iike
one of those perfect schools, where nothing ever goes
seriously wong -- until today, perhaps.



6.
| NT. / EXT. THE CREEP' S CAR, STREET BY BONE H GH -- MORN NG

The Creep is driving slowy by the front of the school in an
old junker of a car. One of the doors is a different color,
and there are dents and dings all over the body.

He's paying a lot nore attention to the school than the road
in front of him A student, JOHN "SCREAMDOG' SM TH, 16
suddenly wal ks in front of the car, slans his fist on the
hood, and flips the Creep the bird.

SCREANMDOG
Hey, noron! Watch it.

Screandog | ooks |i ke soneone you don't want to run into in a
dark alley. H's head is shaved Neo-Nazi short, he's dressed
head to toe in black. He's wearing bi ker boots and as many
nmet al accessories as he thinks he can get away w th.

The Creep's friendly smle tel egraphs sonething |ike "Oh,

|"'msorry, | didn't see you", but he actually says...
CREEP
You little prick. | hope you're

right next to it when it goes off.

He noves forward again, and turns right at the corner,
muttering under his breath. He spots sone students going in
a side door. He pulls to the side of the road and stops.

CREEP ( CONT' D)
No adm nistrators at the side door
today. Good.

EXT. TEACHER S PARKI NG LOT -- DAY

The Creep gets out, grabs a couple of textbooks and a fairly
full backpack fromthe front seat. He |lifts the heavy
backpack very slowy by one of the shoul der straps, then
carefully slips into it before heading for the side door.

He wal ks past a sign | abel ed "TEACHER S PARKI NG LOT,

AUTHORI ZED PERSONNEL ONLY". He |l ooks left and right as he
crosses the lot. Then, taking a final |ook around, he goes
into the building.

A dark-blue Mustang whips into the | ot and parks in one of
the last enpty slots. M. Canpbell And M. Jennings hop out
al nost before it stops. They're running |ate. She grabs
her purse and heads for the front of the buil ding.



JENNI NGS
Rita, I"'msorry. | forgot to set
the alarm-- what else can | say?

Rita wheels and faces him

CAVPBEL L
Not hing, Alan. It was all ny fault.
| never should have been there.

She turns and marches toward the front of the school again.

JENNI NGS
Rita, the side entrance is over here.

CAMPBELL
We have to sign in at the office.

JENNI NGS5
Oh, yeah. Right.

He grabs his backpack fromthe car and catches up with her.
EXT. NEAR THE FRONT ENTRANCE -- SAME TI ME

ROBERT DELGADO, 17, and TI NA SANCHEZ, 16, are approaching
the door. Robert is a Senior, |ooks |Iike a jeans nodel, and
is a natural athlete. Tinais a Junior. Pretty and

vi vaci ous, but unsure of herself, she can't seemto stop

t al ki ng.

TI NA
Then you know what? They were talking
sports and this guy said you were
t he best running back Bow e High
ever had.

Robert's mnd i s sonewhere el se.

ROBERT
Yeah, that's great. Just great.

| NT. HALLWAY OF THE SCHOOL, FRONT ENTRANCE -- CONTI NUCUS

Tina is still tal king when she and Robert pass RAY CHAMBERS,
47. M. Chanbers is wearing a short-sleeved white shirt and
dark blue tie. He is stationed at the front entrance,
ushering students into the building.



TI NA
So what do you want to do this
weekend? See a novie, or just hang

out at the mall, or...
ROBERT
Tina, | can't this weekend. | have

to work in Dad's store again.

TI NA
The whol e weekend?

ROBERT
Just about.

And they di sappear down the hall

M. Chanbers is one of Bow e Hi gh's assistant principals.
He's balding quite a bit, nostly on top, and | ooks |ike he
m ght have once been a college or pro football player, but
hi s wai st has expanded consi derably since then.

A few nore students pass through the front door, and Ms.
Campbell And M. Jennings slip inside along with them

GECRCE PARKS, 52, Bow e High's principal, approaches, giving
Ms. Canmpbell and M. Jennings a knowi ng | ook as they go into
the office together. M. Parks is a tall, distinguished-

| ooki ng man, dressed in a dark, pinstripe suit. Everything

is always business with him

PARKS
Ray, once first period has started,
cone to ny office. | want to go

over duty roster changes with you
and Ms. Strauss.

CHAMBERS
Okay, sir. I'll be there right after
t he bel | .
A BELL rings.

CHAMBERS ( CONT' D)
Uh, the final bell.

PARKS
Right. Oh, and bring Oficer Franklin
too. | need to talk to himabout

the nmetal detectors the district
keeps promsing to install.



CHAMBERS
WI 1l do.

M. Parks goes into the office.
EXT. NEAR THE SAME ENTRANCE -- DAY

Jenni fer and Patti are on the sidewal k, approaching the front
entrance. Jennifer is one of those girls who is voted Mst
Beautiful nearly every year, and wonders what's wong if she
doesn't win. She's tall and slim always dressed in the
newest style, and can easily afford it.

Patti is shorter than Jennifer, cute, and a little tonboyish.
Patti woul d probably be voted Mdst Popular if anything, but
it wouldn't concern her if she wasn't. She has a vitality

t hat nost people find conpelling.

JENNI FER
So, | got another pair of Mnol o
Bl ahni k' s at Nei man's yesterday, and
| think they'll be...

Jenni fer passes MRS. ROSSBACH, 56, and brushes agai nst her,
creating a swaying notion in the pile of papers and books
Ms. Rossbach is carrying. Patti sees the materials start
to slide, and pauses to stabilize them Jennifer just keeps
wal ki ng and speaki ng, unaware that Patti has stopped.

JENNI FER ( CONT' D)
...just perfect wwth at |east two of
my outfits, plus...

ROSSBACH
Thank you, Patti.

Patti's al ready on the nove.

PATTI
You're wel come, Ms. Rossbach

And she's right behind Jennifer.
I NT. HALLWAY OF THE SCHOOL, FRONT ENTRANCE -- CONTI NUQUS
Jennifer is still talking when they reach the door.
JENNI FER
| also think I found the perfect
dress, its a...

M. Chanbers notions to the girls.



10.

CHAMBERS
H, Patti. H, Jennifer. Cone on
in. You ve got ten mnutes. That
was just the warning bell.

They both smle at M. Chanbers as they enter, Patti smling
wi th ent husi asm and Jenni fer acknow edgi ng a servant.

PATTI
H, M. Chanbers!

Jenni fer | ooks peeved. She was speaking and "sonmeone" had
the audacity to interrupt her.

CHAMBERS
Don't be late to First Period.
PATTI
Ckay, sir.
JENNI FER
What ever.
PATTI
Ckay, what dress?
JENNI FER
Vell, everybody else is going to be
i n sonet hing obvious, like fromthe

Sean Collection or To the Max, but |
found this perfect dress, it's a
Laundry by Shelli Segal, and it's
way too expensive, so |'ll be the
only one wearing it...

The one-si ded conversation fades into the school's interior.
EXT. NEAR THE SAME ENTRANCE -- DAY

M's. Rossbach, veteran teacher, is still approaching the
entrance, but her | oad has slipped again, and she's struggling
to hold on to everything.

JAMES KNOX, 17, veteran troubl emaker, is noving unhurriedly
across the | awn, then through sone fl owerbeds.

ROSSBACH
Janmes. Could you help me with this?

JAMES
Stuff it.



11.

He strolls nonchal antly past, CRUNCH NG sone of the flowers
underfoot, |eaving Ms. Rossbach still grappling with her
mat eri al s, nouth agape.

I NT. THIRD FLOOR HALLWAY -- A M NUTE LATER

M. Jennings and Ms. Canpbell arrive at the top of the
stairwell, and head for their respective classroons. Students
are already outside each room waiting for the doors to be

unl ocked. This is acconplished quickly, and the two teachers
duck inside, followed by gaggles of students.

Jenni fer and Patti conme up the last few stairs and onto the
third floor hallway, walking quickly toward their | ockers.

JENNI FER
| don't know what do about him Patti.
He just won't give up.

PATTI
VWho? Norman or Robert?

JENNI FER
Nor man, of course. Robert isn't on
the team anynore, so | couldn't
possi bly be seen anywhere with him

Patti gives her a "that's a cruel thing to say" | ook, which
Jenni fer ignores.

JENNI FER ( CONT' D)
| guess Norman is okay, but what
woul d peopl e say? He's so -- nornal.

Nor mal Nor man.

| tried telling him"no" a thousand
tinmes, but he just won't take "drop
dead" for an answer.

_ ~ PATTI
(giggling) _
My god, Jennifer, you didn't tel
himthat, did you?

JENNI FER
No. But after the tenth tine | felt
like it.

And they arrive at their |ockers, which are side by side,
and just outside Ms. Canpbell's classroom



12.

The | ocker to the left of Jennifer's doesn't have a | ock on
it, but it does have a bright yellow sm|ey-face sticker.

Ms. Campbell and Ms. Watkins are standing at their doors,
encouragi ng students to get inside on tine. M. Jennings
opens his door across the way, and steps into the hall.

He and Ms. Canpbell play hide and seek with their eyes.
He's doing the seeking. She's doing the hiding.

JENNI FER ( CONT' D)
Nor man's been asking ne out for al nost

a nonth. | can't make himgive up
Patti grins.
PATTI
Well, at |east he's persistent. But

why are you like this with nost guys?
s it just because he isn't popul ar?

JENNI FER
No. What do you think I anf

PATTI
Well, | just don't get it. Wat's
the matter with Norman? | think
he's cute. If you don't want him

l'd like a shot at him

Jennifer fidgets, reluctant to talk about it. Patti decides
it'"s tine to tease her a little.

PATTI (CONT' D)
Okay, what's the deal? D d dating
Robert totally kill your interest in
ot her guys? Are you going gay on
me, or what?

She coul d al ways make Jennifer |augh when she wanted to, and
she succeeds here.

JENNI FER
Ch, shut up, you dip. | guess
Nor man's okay. | just don't know

him And he's a nerd! He doesn't
pl ay sports or anything, and I..

Patti breaks into a big smle when she sees Norman wal ki ng
up behind Jennifer.



13.

PATTI
VWell, well. @uess who's here.

Norman is on a mssion. At first glance, he does appear to
be the quintessential nerd. He's clean-cut, slight of build,
and wears gl asses -- but no pocket protector. Patti's right,
t hough, he is cute, and he is determ ned.

NORMAN
H , Jennifer.

He's obviously interested enough in Jennifer to keep pursuing
her, but at this point he's not quite sure how to continue.

NCRVAN ( CONT' D)
Uh, can | talk to you for a m nute?

Jennifer is trapped between Norman and Patti.

JENNI FER
Well, I can't talk right now, Norman.
The bell's going to ring soon.

That's not enough to make him give up.

NCRVAN
Pl ease, | just want to know why you
won't go out with ne.

Patti soaks all this in, loving every second of it.

Jennifer turns to her locker to avoid talking, and tries to
close it. The corner of a brightly-colored notebook gets
caught in the door and is hanging out. Jennifer tugs at it,
but it won't budge. She just succeeds in making it stick
out a little farther. |It's stuck just |like she is.

She gives in, and the three of themstart wal ki ng down the
hall, wth Jennifer stalling for all she's worth

JENNI FER
Well, I... | don't know why. I..
Do | have to tell him Patti?

PATTI
It's a fair question.

Nor man decides to try sonething else. He steps in front of
the girls and kneels. A few kids pass by, and clearly want
to stop to see what's going on, but they're alnost late to
cl ass, so they keep noving.



14.

Now t hat he's kneeling, Norman has to do sonething, but what?
Everything el se has failed so far, why not Shakespeare?

NCRVAN
"Use ne but as your spaniel -- spurn
me, strike nme, neglect ne; but give
me | eave to" ...uh, to date you

Al of this is conpletely lost on Jennifer, but Patti's eyes

I
ight up. This guy has guts!

PATTI
That's fromA Mdsunmer N ght's
Dream isn't it?

She has a sudden flash of recognition.

PATTI (CONT' D)
Oh, that's where | know you from |
saw you do that |ast year. You were
very good.

Nor man | ooks up at Patti, and "sees" her for the first tine.

NORMAN
Uh, thanks!

Nor man gets up and Patti takes himaside. There's a brief
nmonment here when they realize they |Iike each other, but Patti
is still Jennifer's friend, so she lets the nonent die.

The W ndup.

PATTI
Ckay, this is the whol e deal

The Pitch.

PATTI (CONT' D)
Jenni fer |ikes you, she thinks, but
she's not really sure, because she
doesn't really know you. She woul dn't
m nd going out with you, but she's
just a little bit scared.

She' d probably keep you asking her
forever so she won't have to say
"yes", so I'll say it for her.

The Hone Run.



PATTI ( CONT' D)

Yes. Jennifer would like to go out
wi th you on Friday night.

Jennifer's jaw flies open in a huge grin of disbelief.

JENNI FER
Patti!

Nor man wal ks over to Jennifer.

NORMAN
Well, how about it?

| promse, |'mnot an ax nurderer or
terrorist or anything. Seven o0'clock
on Friday? W'Ill go see a novie or
sonet hi ng.

Patti nudges Jennifer in the ribs.

PATTI
Go on. Go for it.

Jenni fer gives in.

JENNI FER
Oh, all right. 1'Il give you ny
address later, but we have to get to
class right now

NCRVAN
Ch, right. M too. Thank you,
Jenni fer.

As they start to wal k away, Norman grabs Patti's arm

NORMAN ( CONT' D)
And thank you, Patti.

Letting her "true friend" guard drop for a second, Patti

face reveal s sone attraction for Norman.

PATTI
Aw, that's sweet.

Thanks.

Anyti ne.

15.

S



16.

Is Patti hitting on Norman? Jennifer hauls her down the
hal |l way toward the stairwell at the front of the buil ding.

PATTI (CONT' D)
What ?

Patti gl ances back at Norman and gi ggles, but Jennifer keeps
t uggi ng her al ong.

PATTI ( CONT' D)

What ?
ANGLE ON NORMAN -- | MMVEDI ATELY FOLLOW NG
The two girls head for the stairwell, and their first class.
Norman turns and wal ks the other way. Wen he is nearly at
the other end of the hall, he does a little celebration junp

in md-air, and nearly bunps into The Creep.

The Creep has nade it to the third floor. Norman sees the
ook in his eyes and deftly skirts around him

The Creep has stopped at the edge of the corridor, clutching
a few textbooks and his backpack. He al nbost | ooks young
enough to be a student, but the beads of sweat and stubble
on his face, along with the fevered ook in his eyes, give
away the fact that he clearly doesn't bel ong here.

He | eans forward, trying to | ook around the corner, when..

A HAND | ands on the Creep's shoulder. The Creep drops his
books, startl ed.

CHAMBERS
Son, hadn't you better get to class?
The bell's about to ring.

The Creep keeps his face down and gathers up his books. He
doesn't want M. Chanbers to see who he is. Anger flashes
across the Creep's face for a split second, but he forces
himsel f to relax and act subserviently.

CREEP
Uh ...yes, sir. Going right now,
sir.
And he noves slowy into the hallway, head still down. He

gl ances back and sees M. Chanbers going down the stairwell.

He begi ns wal king slowly down the row of | ockers. The hallway
is al nost enpty now.



17.

A few students are still in the halls, but they're on the
move. First Period is about to start.

THE CREEP' S POV: SEVERAL LOCKERS -- A SECOND LATER

These | ockers are well cared for, but sonme of them show the
tell-tale signs of student use. One has a little graffiti,
another is bulging at the seans. Mst of the | ockers have

| ocks on them but a few have small netal triangles inserted
in the hasps to keep them shut when not in use.

The Creep fingers several of the small triangles before seeing
a smley-face sticker on one of the lockers. Jennifer's
trapped notebook is visible right next to it.

ANGLE ON THE CREEP -- A SECOND LATER

CREEP
Perf ect.

He touches the smley-face, then wiggles the triangle back
and forth alittle bit. As he twists the triangle, he nunbles
under his breath

CREEP ( CONT' D)
Metal triangle, so it's enpty. And
it's...

He | ooks up at the nunber on Ms. Canpbell's door.

CREEP ( CONT' D)
...just where | want it.

The hallway is conpletely enpty now.

The Creep sets down his books and slips his backpack off,
carefully setting it on the floor. Reaching into his jacket
pocket, he pulls out sone small pliers. Wrking quickly, he
twsts the triangle until one corner separates, slips the
triangle off, and quietly opens the | ocker.

There's a sudden NO SE down the hall, and he freezes.
| NT. OTHER END OF THE TH RD FLOOR HALLWAY -- CONTI NUQUS

Sonme water is |eaking fromunderneath the boys bat hroom door
The sound of METAL BANG NG cones from i nside the bathroom
The door opens, letting out a little nore water, and Janes
Knox's head peers around it and sees the hall appears enpty.
The open bat hroom door hides the Creep from his sight.



18.

Janmes props the bathroom door open with a |arge netal

trashcan, disappears nonentarily, then slides into the hallway
on the filmof water, his sneakers slipping wildly on the

cl ean, waxed floor. He skids to a stop, doing his best Tom
Crui se/ Ri sky Busi ness i npersonation

Janes is far enough out in the hall now that he can see the

Creep, who is still standing rigidly at the | ocker, with his
head buried inside so his face can't be seen. Janes "owns"

the hall as he strides toward the Creep.

JAMES
Morning's the best tine to do that.
You hydropl ane better on clean floors.

Wen the Creep doesn't nove or acknow edge him Janes saunters
past himand goes into Ms. Rossbach's cl assroom

As soon as Janes is inside, the Creep gingerly pulls a |arge,
fairly heavy paper bag out of his backpack, and carefully
places it inside the |locker. Then he replaces the triangle,
and bends it back into shape with his pliers.

He's al nost done. He pulls a large plastic baggie out of

t he backpack, slips the enpty backpack back on, and starts
scattering sone dark powder onto the floor as he wal ks toward
the stairwell, holding his textbooks under one arm

He passes one of the school's tall industrial style trashcans,
and drops his textbooks inside. Then he scatters a little
nore powder on the stairs as he goes down them

ANGLE ON THE LOCKER -- A SECOND LATER

What's inside the | ocker? Sonething draws us toward it. W
reach the surface of the | ocker, and...

DI SSOLVE TO
I NT. I NSIDE THE LOCKER -- CLOSE UP -- DAY

...we're inside. The paper bag is barely visible in the
I ight seeping through the slits on the | ocker door.

There al so seens to be A VERY FAINT NO SE com ng fromthe
bag, maybe electronic whirring or buzzing. |It's hard to
make out. Suddenly, there is a HUGE JANGLI NG NO SE.



19.
I NT. THIRD FLOOR HALLWAY -- A SECOND LATER

The final BELL to start First Period is ringing. VICLA
WATKI NS cl oses the door to her classroom

I NT. MRS. WATKINS' CLASS -- A MOMENT LATER

A CLOCK on Ms. Watkins' wall reads 8:00. A few students

are |l eaning across the aisles, whispering to each other.

One boy, DAVID, is out of his seat, talking to a girl as he

| eans over her desk, but this is not a Ferris Bueller-style

cl assroom Mst of the students seemto be waiting patiently,
gl anci ng through their textbooks, etc.

Ms. Watkins noves to her desk and | ooks at her seating chart.
ANGLE ON A STUDENT' S DRAW NG

A STUDENT is finishing a facel ess drawi ng of sonmeone whose
hair and clothes are exactly |like Ms. Watkins'.

BACK TO SCENE

Ms. Watkins | ooks back and forth between her chart and the
class. She is not pleased about sonething. The student,
per pl exed, |ooks back and forth between his drawi ng and Ms.
Wat ki ns.

ANGLE ON THE DRAW NG

He finishes the drawing by giving "Ms. Watkins" a frowny-
face.

BACK TO SCENE

WATKI NS
VWll, since David is the only person
absent, we can get started.

David | ooks up, puzzled at hearing his name. Then he realizes
what's goi ng on and heads for his seat.

DAVI D
Sorry, Ms. WatKkins.

Ms. Watkins' voice has a pseudo-pl easant tone, but her eyes
are drilling holes into David's apparently thick skull.

WATKI NS
A seating chart only works if you're
in your seat.

( MORE)
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WATKI NS ( CONT' D)
Soneday |'m not going to see you
back there, and I will count you
absent. Better watch it.

Al'l right everybody, clear your desks
and get out a pen. Tinme for your
test on the Industrial Revolution.

Moans and groans fromthe kids, of course, but they start
getting ready. Ms. Watkins signs the attendance slip and
puts a piece of adhesive tape on it. She opens the door and
sticks the slip on the outside of the door w ndow.

WATKI NS ( CONT' D)
| hope everyone studied hard for
this one. It covers a |ot of
territory.

| NT. HALLWAY OF THE SCHOOL, S| DE ENTRANCE -- DAY

The Creep has reached the bottomof the stairs, and is
scattering nore of the dark powdery substance as he goes.

He |l ooks in his plastic baggie and sees that he has quite a
bit of powder left. He walks back up to the first | anding,
shakes out the rest of the powder, then |eaves the buil ding.

INT. MR WLSON S CLASSROOM - - DAY

Journal i smteacher, BYRON WLSON, 36, has finished filling
out his attendance slip also, and is taping it on the outside
of his classroomdoor. Norman and the rest of the class are
actively engaged in socializing, but M. Wlson is pretty

| aid back, so he doesn't shout to get them quiet.

He pulls a couple of signs from behind his desk and hol ds
themup. One reads "Good News" and the other reads "Bad
News". The class notices fairly quickly and gets seated.

W LSON
Wi ch one do you want first? Good?

He hol ds the "Good News" sign high.

STUDENTS ( ASSCORTED SHOUTS)
Yeah. Good. Good. Good.

Sonme " (Good" votes, but not an overwhelm ng majority.

W LSON
O Bad?
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He holds the "Bad" sign aloft.

STUDENTS ( ASSCORTED SHOUTS)
Bad. Bad. Bad. Good sucks.

"Bad" is the clear w nner.

W LSON
Al right, "Bad" first. Personally,
| always like to find out the good
news first, but that's just ne.

SHARON HI LLI ARD, 17, perks up at that comment, seeing a chance
to get brownie points.

SHARON
| like the good news first, too, M.
W son.

W LSON

That' s ni ce Sharon. So, the..

SHARON
Maybe you coul d have us get into
good and bad groups, and then you
could give us the news separately.

He's curi ous now.

W LSON
How woul d t hat be better, Sharon?

SHARON
| don't know, naybe because everybody
coul d get what they want when they
want it.

W LSON
But wouldn't you mss half the
information that way?

SHARON
Ch, yeah. 'Course, you're right,
M. WIson.

W LSON
Well, you know, there is a teaching

technique like that called
| ndi vi dual i zed I nstruction, but
there's a real problemwth it.
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SHARON
VWat's that, M. WI son?

W LSON
You have to have al nbst as many
t eachers as students to nake it work,
and none of us want that, do we?

A chorus of dissent springs up fromthe students.

W LSON ( CONT' D)
Good, since you just have ne, and
not eighteen other M. WIlsons, |'l]
start with the Bad. Today we're
going to discuss the honmework | gave
you a few days ago...

There are nock "boos" fromthe students.

W LSON ( CONT' D)
...and I'"'malso going to give you a
| ong-term assi gnnent to work on.

More "boos".

W LSON ( CONT' D)
Sorry. Has to be done.

NORMAN
So, what's the Good Stuff, M. WIson?

M. WIson reaches behind his desk, |ifts up a |l arge box,
and sets it on his desk. The box is | abeled "Good Stuff".

W LSON
For the next few weeks, we are going
to work on phot ography. The Good
Stuff is...

He reaches into the box and pulls out...

W LSON ( CONT' D)
Caner as!

There are "ooh's" and "ah's" fromthe students, a few of
them are sarcastic, but npost of the kids seemto think this
is a pretty good deal

W LSON ( CONT' D)
You are going to get to take pictures
of people around school to use in
t he newspaper and year book.
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Shouts of joy and nerrinent echo throughout the room and

nost of the students actually nean it.

W LSON ( CONT' D)

This could be fun.

Now, you're going to work in teans,
because we only have enough caneras
for every third person, so we're

going to share.

For the next three weeks, during the
class period, you're going to go out
into the school with your team

The first week, one of you will be
t he phot ographer, one will be the
fact-checker, and the third wll be

the reporter.

At the beginning of the second week
you' |l | exchange jobs, and then change
again for the third week, until each
of you have handled all three jobs.

SHARON

Can we choose our own groups?

W LSON

Thank you for asking that question,
Sharon. No. |[|'ve already picked

your groups.

Don't worry. |If you can't stand the
peopl e on your team we'll swtch
groups in three weeks when we start

anot her assi gnnent.

Any ot her questions?

ANGLE ON A RAI SED HAND | N THE BACK OF THE ROOM

The raised hand, along with its dirty fingernails and the

i nk-scri bbl ed message "Dead Dog Maggots Are Tight", bel ongs

to John "Screandog”" Smth, who -- despite the trauma of nearly
being run over this norning -- apparently decided to attend

school today after all

BACK TO SCENE

Screandog has been sitting quietly, |ooking bored, not talking
to anyone up to this point. He patiently holds his hand up
while M. WIson | ooks around the roomto see if anyone el se

wants to ask a question. Anyone el se.
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W LSON ( CONT' D)
Anyone?

Since there are no other takers but Screandog, M. WI son
calls on himw th great apprehension.

W LSON ( CONT' D)
Yes, Johnny -- or is it still
Screandog this week?

SCREANDOG
Hey, you renenbered! You get props
for that.

M. WIlson is trying desperately to imagi ne what
Johnny/ Screandog w Il ask this tine.

W LSON
W aimto please.

What' s your question?

SCREANDOG
Do we get to keep the caneras?

W LSON
Yes and No. Since you're ny only
journalismclass, the photographer
t hat week keeps the canera all day
and takes it honme after school.

The next week it goes to the next
phot ogr apher, and after the third
week it comes back to ne.

SCREANMDOG
Sweet !

W LSON
Thank you -- | think.

Does anyone el se have a question?
M. WIson | ooks around the room

W LSON ( CONT' D)
Al right, then. Cone get your
caneras. Janet, you're going to be
t he phot ographer for G oup One.

JANET cones up to the front of the roomand takes one of the
digital caneras from M. WIson.
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She points it at herself and the flash goes off. M. WIson
si ghs.

W LSON ( CONT' D)
People, don't fiddle wth these yet.
We'l|l practice with themin just a
m nute. Janet, Taneka will be your
fact-checker and Paul will be the
reporter for your group.

Nor man, you're the photographer for
G oup Two, your fact-checker wll
be. ..

I NT. FIRST FLOOR HALLWAY, NEAR MAI N OFFI CE -- DAY

A student OFFI CE WORKER | eaves the office and heads for the
stairwell. As she clinbs the stairs, little puffs of the
Creep's black powder get stirred up by her shoes.

I NT. THI RD FLOOR HALLWAY -- DAY

The office worker enters fromthe stairwell, and wal ks down
the hall, pulling the attendance slips off each door. She
gets Ms. Watkins' slip, then heads across the hall to M.
Jenni ngs' room She doesn't see a slip on the door, so she
opens the door and leans inside. She tries, but can't get
anyone's attention. The noise is pretty intense.

| NT. | NSI DE DRAMA ROOM -- | MVEDI ATELY FOLLOW NG
M. Jennings, the drama teacher, is conducting sone kind of

i nprovi sational warnmup with the kids, and they are very
excited and active.

JENNI NG5S
Ckay, you guys. Atom... Three.
The students scranble madly -- and noisily -- to form

up in
groups of three. M. Jennings wal ks anong them counting the
nunmber of kids in each group. Two students can't find a
group, and are left out. Instant disappointmnent.

One of the groups is conprised of a boy and girl who are
actively enbracing, and a third nenber who has his hand on
the girl's shoulder, but is standing a foot or so away.

M. Jennings cones up to them and stands there until the
"coupl e" notices him They break their clinch, but continue
to hol d hands.
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The O fice Helper tries once nore to get M. Jennings
attention, shouting this tine.

OFFI CE HELPER
Excuse ne! M. Jenni ngs!

M. Jennings turns and notices her.

JENNI NGS
Freeze, you guys. Hold that pose.

VWi nes of nock injustice fromthe students. The couple from
the affectionate group tries to get back in their enbrace
again. M. Jennings sees them

JENNI NGS ( CONT' D)
Ah, ah, ah. Not that pose. The
hand- hol di ng one.

They conply, grinning cheerfully.

OFFI CE HELPER
| need to get your attendance slip.

JENNI NGS
(smling)
Ah. The bureaucracy. Sure. Just a
second. Don't anybody nove now.
Pretend you' re statues or sonething.

He starts filling out the attendance slip. A VO CE whi nes
fromw thin the crowd.

VO CE/DON (O S.)
M. Jennings. Sonebody in ny group's
got B.O!

JENNI NGS5
Who' s speaking? |Is that you, Don?

DON ROBI NSON | ooks the perfect nodel for the typical debate
student, white shirt, thin tie, horn-rimred gl asses, dark
pants.

DON
Yessir. Phewee!

M. Jennings sees a opening for hunor, and takes it.
JENNI NGS

Don: Assi gnnent.
( MORE)
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JENNI NGS ( CONT' D)

Experience the B.O Becone the B.O
Live the B. O

DON
Thank you so much, sir, but no thanks.
This snells worse than gym cl ass.

JENNI NGS5
Vell, you'll just have to deal then.
He sees the Ofice Wirker, still waiting by the door.

JENNI NGS ( CONT' D)
Ch, okay. Right. Attendance slip.

Al an | ooks around the room counting his frozen students.

JENNI NGS ( CONT' D)
Si x groups of three, and two not in
a group, equals twenty. W need one
nore ...who's absent?

There's no answer, but there are a few snickers.

JENNI NGS ( CONT' D)
Ah, statues can't answer. Very good.
You got ne. Okay, we'll stop being
statues now. Atom... One!

Everyone breaks fromtheir group i medi ately. Mst of the

kids start to grab sonmeone, but they quickly realize what a
group of one neans. A few kids hug thensel ves, sone | augh,
others groan. A couple of themjust stand there and glare

at M. Jennings.

JENNI NGS ( CONT' D)
Now, who's absent?

KATHRYN MYERS, 17, responds.
KATHRYN
It's Allison, M. Jennings. | think
she's got the flu.

JENNI NGS
Thank you, Kathryn.

He finishes filling out the slip, and hands it to the office
wor ker.  She | eaves.
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There's been a break in the routine. M. Jennings tries
j oking around to get them back in the nood.

JENNI NGS ( CONT' D)
Ww  The flu. | just figured out
what this nmeans. This class is always
goi ng around huggi ng each ot her and
di sgusting stuff like that. That
means you'll probably all have it
within a week. Which neans | wll
undoubtedly get it.

ANGLE ON TWO G RLS -- DRAMA ROOM -- CONTI NUQUS
Rochel | e Dotson grins and whispers to CYNTH A LEWS, 16.

ROCHELLE
And that neans Ms. Canpbell will get
it too.

CYNTHI A
Huh?

BACK TO SCENE
M. Jennings is hitting his stride now.

JENNI NG5S
O course, if I get it I won't have
to deal with all of you, and |'l
get to stay hone and catch up on al
those DVD' s | haven't had a chance
to watch yet. This is really great!

The cl ass responds with Bronx cheers, etc.

JENNI NGS ( CONT' D)
Ckay. Let's get started on our
i nprovs. Everyone sit except for
...Barry and Suzanne.

The students, except for BARRY DOUG.AS, 16, and SUZANNE PRI CE
16, scatter in various directions, a few sitting on tables
and in chairs, nost of themsitting on the floor. Barry and
Suzanne are left alone with M. Jennings in the open acting
area in the mddle of the room They | ook exceedingly
unconfortabl e, having been chosen first.

JENNI NGS ( CONT' D)
Let's see. You're a couple. You've
been dating each other a long tine.
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There are some catcalls and whistles fromthe kids.

JENNI NGS ( CONT' D)
Everybody, this is serious.

You really like each other, but one
of you is bothered by sonething.
No, both of you are, and you' ve been
t hi nki ng about breaking it off.

A sal acious smrk appears on SAM BURDEN S face. He interrupts
W th massi ve over-innocence.

SAM
Breaki ng what off, M. Jennings?

There are sonme titters fromthe cl ass.

JENNI NGS
Their relationship, Sam Their
relationship. Shall | break off a

l[ittle piece of tine in which you
can serve detention?

SAM
No, sir.

JENNI NGS
Good. kay, Barry and Suzanne.
Each of you pick sonmething to target
in on. Mybe a trait the other one
has.

BARRY
But | don't know anything bad about
Suzanne | coul d use.

Sam just can't help hinself today.

SAM
Hey, Barry. Just talk to Charlie.

JENNI NGS5
Sam Enough. See ne after cl ass.

My fault, Barry. | didn't make it
clear. Everybody, listen. This is
inportant. Do not bring actual
personalities into this.

( MORE)
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JENNI NGS ( CONT' D)

Barry, it shouldn't be a trait that
Suzanne actually has. You nmake it
up -- sonething you think her
character would have. Wy don't you
two go out in the hall and discuss
it for just a second while we get
soneone el se started.

Barry and Suzanne | eave the room M. Jennings winds his
way gl eefully through the crowd, |ooking for another victim

JENNI NGS ( CONT' D)
So. Who's next to put their head on
t he choppi ng bl ock?

No answer fromthe students. M. Jennings paces slowy in
front of the group.

JENNI NGS ( CONT' D)
Cnmon. Public humliation for free.
How can you beat a deal |ike that?
Any vol unt eers?

He | ooks the students over. Many have their eyes lowered in
the "I"mlnvisible" pose favored by students everywhere. He
stops by Tina Sanchez.

JENNI NGS ( CONT' D)
Tina. How about you?

Tina | ooks up, invisible no nore.

TI NA
Me? OCh, M. Jennings. Do | have
to? |I'malways first.

JENNI NGS

But this tine you're second. Barry
and Suzanne are going to be first.

She gives in.

TI NA
Ckay.

JENNI NGS5
Al right, who else can we get here?

He wal ks anong his flock, | ooking for the right sheep to
pair with Tina, and stops in front of Kathryn Myers.



31.

She has red hair, freckles, and glasses, and is very intense
and serious. She is seated on the floor, and doesn't | ook
up until he stops next to her and places his hand on her
head.

JENNI NGS ( CONT' D)
Arise, ny child, go forth and act
sonme nore. You and Tina wll be
after Barry and Suzanne.

Kat hryn gets up, but Tina stays seat ed.

JENNI NGS ( CONT' D)
Let's see. You two are best friends.
One of you is contenplating suicide.
The ot her suspects this because of
clues you've left lying around.
One's job is to deny you're thinking
of killing yourself, and the other's
job is to make her tell you sonehow.

Ckay?

M. Jennings notices that Tina is still seated, apparently
not wanting to do this. He holds out his hand, she takes it
reluctantly, and he hauls her to her feet. Kathryn wants
sonme further direction.

KATHRYN
M. Jennings, can | be the one who's
t hi nking of killing thensel ves?

JENNI NG5S
Thenself, or ...no, | guess it would
be hinself or herself. Anyway, it's
one person, so it's singular.

KATHRYN
Ch, yeah. Well, can |?
JENNI NGS5
Wul d you like that, Kathryn?
KATHRYN
Yeah.
JENNI NGS5

Good. Tina, you play the person
who' s thinking of commtting suicide.
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TI NA
Oh, no. Let her play it. | don't
want to.

He noves themtoward t he door.

JENNI NGS
And that's why it's very inportant
that you do it anyway.

KATHRYN
(only hal f-serious)
M. Jennings, why are you so nean to

us?

JENNI NGS
Mean? This is the way things are in
the "real world". Well, the rea

worl d of acting, anyway. You don't

al ways get to play what you want,

and you certainly don't get to choose
your parts.

Now go, Munchkins. Talk it over
outside, and send Barry and Suzanne
back i n.

As they | eave, we see that the CLOCK by the door reads 8:20.
| NT. HALLWAY, QUTSIDE MR JENNI NGS' ROOM -- DAY
Kat hryn calls out to Barry and Suzanne.

KATHRYN
[t's time.

BARRY
Ckay. Thanks.

Barry and Suzanne enter the classroom and Tina and Kat hryn
cross the hall and sit by the locker with the sm | ey-face.
Alittle puff of powder rises fromunderneath Kathryn's jeans
when she sits. They are wthin inches of the bonb.

KATHRYN
VWhat can we do? Wat kinds of clues
woul d soneone | eave if they were
going to kill thenselves -- thenself.

TI NA
| don't know.
( MORE)
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Kat hryn follows her to Ms. Canpbell's classroom door.
of the powder are visible on the seats of the girls'

They peek

TI NA ( CONT' D)
| don't like to think about things

like that. | don't want to die.
KATHRYN
VWll, no one does. This is just an

acting exercise. You have to have
your character want to die, not you
the real person. So, let's figure
out sonme way to start the scene.

TI NA
Oh, this class is so stupid anyway.
It's just ganes. What good is it?
| don't even want to be an actress.

KATHRYN
Vell, why did you take drama t hen?
TI NA
| had to take sonmething. | can't be
in any of Robert's classes this year
because he's a Senior. |If he goes

to college next year | won't be able
to be with himat all.

KATHRYN
Robert's your boyfriend?

TI NA
Yeah, we started goi ng together about
a nonth ago. | tried to get into

his elective, but the counsel or
wouldn't let ne.

KATHRYN
So, why drama?

TI NA
Well, he's got Senior English with
Ms. Canmpbell right now Drama is
just across the hall, so | can walk
himto his | ocker after class.

up quickly.

TI NA (CONT' D)
Hey, you wanna see hinf? Cone here.

33.

Pat ches
pant s.

t hrough the door, and Tina points at soneone.
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TI NA ( CONT' D)
That's himon the front row -- in
the black t-shirt.

KATHRYN
Ch, that's Robert Del gado. He plays
footbal | .

TI NA

Not this year. He started the season,
but he had to stop.

KATHRYN
He's cute.

TI NA
Cute? Grl, have you conpletely
| ost your mnd? He's not cute, he's
gorgeous! And he's mne, too --
don't you go getting any ideas.

The door to M. Jennings' room opens, and the sounds of
students | aughing and joking -- and of M. Jennings trying
to quiet themdown -- float into the hallway. A student,
CHRI S ROSENTHAL, pokes his head out into the hall.

CHRI S
Tina! Kathryn! You're next.

TI NA
Ch ny god. W didn't decide on
anything. Wat're we gonna do?

KATHRYN
Easy! What if Robert told you he
was going to dunp you and start going
wth nme?

Ti na | aughs.

TI NA
|"d cut open your slutty white belly.
That' s what .

KATHRYN
Good. Renmenber that -- only make it
li ke you're so pissed off at yourself
that you want to kill you, not ne.

TI NA
Oh, cool. | can totally do that.

But how do we start the scene?
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Tina and Kathryn di sappear into the classroom and Chris and
anot her student cone into the hall.

A CUSTODI AN turns the corner near the boys bathroom pushing
his cleaning cart. He spots the water in the hallway, parks
his cart and goes into the restroom nmunbling to hinself.

CUSTQODI AN
Damm kids. They nmess it up faster
than | can clean it.

He cones right back, still nuttering.

CUSTODI AN ( CONT' D)
If | ever find out who's stopping up
those sinks, I'll strangle them

And he di sappears around the corner.
| NT. Ms5. CAMPBELL'S CLASS -- DAY

The class is silently reading through a passage in Macbeth.
Robert Delgado is in the front row, slunping tiredly in his
chair. H's mnd is not on Shakespeare right now

Robert is everything Tina said he was, dressed in jeans and
wearing a black t-shirt that's just small enough to show off
hi s nuscl es.

Rita Canpbell is standing near her desk, glancing at the

paper back copy of the play. She renoves her gl asses, rubs

her eyes and yawns. She keeps gl anci ng down at her outfit,
snoot hi ng out an occasi onal winkle, hoping no one will notice
it's the same one she wore yesterday. She is an attractive
woman, but doesn't flaunt it.

The CLOCK behi nd her reads 8: 25.
CAMPBELL
Now, who can tell ne what purpose
the Porter's scene in Act Two serves?
Robert ?
Robert | ooks up, and "unsl unps" hinself.

ROBERT
Ma' anf

There's an awkward pause while Robert tries to act cool.
Ms. Canpbell just waits.
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ROBERT ( CONT' D)
Scuse nme, could you repeat the
gquestion?

CAMPBELL
Ckay, Robert.

In Act Two, Scene Three of Macbeth,
Macduff and Lennox come up to

Macbet h's castle and knock on the
gate. The porter -- probably half
asl eep and very likely hung over --
babbles to hinself, pretending to be
the porter at the gates of Hell.

Do you renenber that part?

Robert could just tell her the answer, but that would be too
easy.

ROBERT
Oh, sure! Wio could forget?

CAMPBELL
Well, all right, Robert. This is
the question: \What is the purpose
of the porter in this scene?

Robert offers an alternative to the "correct" answer.

ROBERT
Oh, hey. That's easy. The porter
isinthis scene to open the gate so
Macduff and -- that other guy -- can
cone in and find the king that got
whacked by Macbet h.

CAMPBELL
Very cute, Robert. Wat's the real
reason, though? Cone on, | think
you know it. W talked about it
yest er day.

A nunber of hands are raised elsewhere in the room They
apparently did discuss this, but Robert persists.

ROBERT
No. |I'mserious. If this porter
guy didn't open the gate, then Macduff
and the other guy ...



CAMPBELL
Lennox.

ROBERT
Yeah, Lennox.

The ti me-honored changi ng-t he-subject tactic.

Ms.
she

Canpbel | isn’
pushes a lit

ROBERT ( CONT' D)
By the way, Ms. Canpbell, how cone
he isn't a Mac-sonething too?

Campbel | is not buying into Robert's gane.

CAMPBELL
The question?

ROBERT
Oh, yeah. Well, if they hadn't cone
in, they wouldn't have discovered
t he ki ng had been snoked, and then
Macbet h coul dn't becone king and get
his own head chopped off |ater.

t willing to let himget by that easily,
tle nore.
CAMPBELL
kay, let's do this. 1'll accept
your explanation for the nonent,
because it is true -- on the surface.
It's much too easy, though. It's
not enough to just say that the
porter's not opening the gate woul d
change the story.

Now she addresses the whole class. This is one of those
"t eachabl e" noments.

CAMPBELL ( CONT' D)

We al ways have to accept any story
the way it was witten, and then we

have to decide why the author -- or
pl aywight -- wote it the way he or
she did.

You can't just say "it would change
the story", because you can do that
with every story ever witten.

( MORE)

37.

SO
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CAMPBELL ( CONT' D)
O any incident fromreal life, for
that matter. Every choice in our
lives can affect what happens to us
af terwards. ..

For a nonment she pauses and a | ook conmes across her face, as
if to say "including the choices |I make for nyself"”, but she
shrugs it off and focuses on Robert again.

CAVPBELL ( CONT' D)
... 1ncluding whether we choose to
correctly answer or not answer a
guestion that we really do know the
answer to.

No response from Robert.

CAMPBELL ( CONT' D)
So, who else would |ike a shot at
this? What really is the purpose of
this scene?

Several hands go up. M. Canpbell chooses JANI CE NORWOOD,
17, a chubby bl onde-haired girl, who seens anxious to answer.

CAMPBELL ( CONT' D)
Yes, Jani ce.

JANI CE
Can | go to the bathroom Ms.
Campbel | ? 1 have to really bad.

Ms. Canmpbel|l sighs. Poor English and a disruption of the
flow, par for the course. An ordinary day in English class.

CAMPBELL
Badl y.

Yes, Janice. (Co ahead.
Mar cus, how about you?

MARCUS BROWN, 18, is wearing dark-rimed gl asses and a maroon
polo shirt, and | ooks relieved that he finally got a chance
to answer. As he begins to talk, Janice nakes her way to

the front of the room

MARCUS
Uh, it's there for conedy relief.
mean comc relief.
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CAMPBELL
Good. Relief from what?

MARCUS
Ch, in the scene before, it was very
i ntense and serious because they had
just killed the king and their hands
were all bl oody, and..

| NT. HALLWAY, OUTSIDE Ms. CAMPBELL'S ROOM -- DAY
Janice | eaves Ms. Canpbell's room

Cynthia and Rochelle are outside the drama room waiting
their turn to do their inprovisation. The custodian is at
the other end of the hall, finishing nopping up the water.

Jani ce pauses and gets a fol ded piece of paper from her purse.
She gl ances through it quickly, smles, and folds it back

up. One of the lockers just to the left of the smley-face

| ocker is her target.

As she cones closer, she folds the note again, until it is
long and thin, then she slides it into one of the vents on

her friend s | ocker, bending the end of the note so it catches
on the vent and hangs out.

JANI CE
There. She should see that.

M ssi on acconpli shed, she continues down the hall toward the
bat hroom Cynthia and Rochelle watch her |eave. As soon as
she is in the bathroom they head toward the | ocker.

Havi ng finished his nopping, the custodian is wheeling his
nmop and bucket around the corner to put them away.

CYNTHI A
Do you really want to read it? She'l
| ook for it when she cones back

She' Il know we got it.
ROCHELLE
Hell, yes, | want to read it. Let's

go for it. W can probably finish
it before she gets her pants back up
over that fat butt of hers.

CYNTHI A
Rochelle, that's a terrible thing to
say -- even if it is true. Ckay!

Let's do it.
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Both girls grab at the note. Rochelle gets it first and
whi ps it open.

The cust odi an reappears and begi ns sweeping the hallway wth
a W de- headed industrial broom Little clouds of powder
swrl up as he sweeps. He's scattering as nmuch of the powder
as he's trapping. He's still nmuttering, but we hear himon

t he periphery of our senses, a drone in the background.

The girls read through the note uttering giggles, nobans, and
oat hs of disbelief, but they also keep close watch on the
bat hroom door. As soon as they've read it, they put the
note back and rush over to the drama room where they sit
down and try to | ook innocent. ELMER SANTOS and a FEMALE
STUDENT, both 16, come out of M. Jennings' room

ELMER
It'"s your turn.

Rochel | e and Cynthia burst out |aughing hysterically, and
they continue all the way into the room | eaving El nmer and
the girl looking quizzically at themas the door shuts.

The cust odi an keeps sweeping. He reaches the stairwell and
takes a dustpan fromhis cart. He sweeps a sizable pile of
dark grey powder into the dustpan, and starts to enpty it
into the trashcan. He notices sonething and stops. He pulls
a coupl e of textbooks out of the trash and puts themon his
cart, then dunps the dustpan into the trashcan. A puff of
powder floats up frominside and a little bit flows over the
top. He shakes his head and noves further down the hall.

On the other end of the hall, the girls' bathroom door opens,
and Jani ce heads back down the hallway toward Ms. Canpbell's
room but just before she reaches the first classroom the
door opens suddenly and Janes Knox nearly runs into her.

JANI CE
Hey! Watch out!

JAMES
Well, ....scuse ne.

JANI CE

Jerk.

Jani ce stonps off toward Ms. Campbell's room Janmes is stil
hol di ng the door. The VO CE OF DOOM cones fromw t hin.

ROSSBACH (O S.)
Janmes. Stop stalling.
( MORE)



41.

ROSSBACH (O . S.) (CONT' D)
Take that down to M. Chanbers. And
stay there until he talks to you
about it.

Instructions like these are nothing new to Janes, and he
takes themin stride.

JAMES
Yes, ma'am

VWhen he reaches the stairwell, the hall CLOCK reads 8: 35.
| NT. STAl RWELL BETWEEN 1ST AND 2ND FLOORS -- DAY

Janmes is comng down the stairwell, obviously in no big hurry.
He practices a few martial arts noves, then he notices the
powder rising up around him He does a sort of tap dance,
imtating Gene Kelley in "Singin" in the Rain", junping up

and down in the powder and using the wi de steps as a curb.
Finally, he slides the last few feet down the banister, ending
up in the first floor hallway. The clock on the first floor
reads 8:50, indicating that fifteen m nutes have passed.

I NT. FIRST FLOOR HALLWAY -- CONTI NUOUS

Once he's on the first floor, Janes stops for a drink of
wat er and | ooks at a bulletin board, casually strolls past a
sign that reads "Main Ofice", finally wandering inside,
after holding the door open for a PARENT who is |eaving.

I NT. MAIN OFFI CE -- | MMEDI ATELY FOLLOW NG
Janmes hesitates, hoping no one will notice him

SUSAN RANDLE, 30, the school's finance clerk is seated at a
desk off to the side of the room and ELLEN DAVIS, 25, the
school's secretary, is front and center, at a desk just behind
the counter. Ms. Davis is in her md-twenties, stunning,
always smling. The office doesn't run w thout her.

RUTH STRAUSS, one of the school's assistant principals is
talking to Ms. Davis. Ms. Strauss is in her late 40's,
short, thickly built, a drill sergeant. Hi ghly businesslike,
efficient, always on duty. She |ooks at Janes w th disdain.

P.O V. INSIDE JAVES' M ND -- WARTI ME
Janmes has a vision of Ms. Strauss in a mlitary uniform

sendi ng himout of a foxhole, into eneny fire. A voice
interrupts. "Ellen?".
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BACK TO SCENE
Ms. Strauss is handing sone papers to Ms. Davis.

STRAUSS
Ell en, could you get these out for
me by this afternoon. Al so, nake
sure Sally Jacobs gets pulled from
her P.E. class this norning so | can
talk to her about her tardies.

DAVI S
Sure, no problem OCh, don't forget
you' ve got a two-o0'clock appoi nt nment
with Ms. Msley about the conflict
her daughter is having with her
Engl i sh teacher.

Ms. Strauss is already on her way out of the room She
cal l s back over her shoul der.

STRAUSS
Ri ght, thanks.

Then she's gone.

Janes is at the counter now, and Ms. Davis and Ms. Randle
| ook up. When they see Janes, they both smle know ngly.

DAVI S
VWat is it this tine, Janes?

P.O V. INSIDE JAMES' M ND -- ON A BEACH

He and Ms. Davis are sitting in the sand. He is dressed in
the jeans and t-shirt he has on now, but Ms. Davis is, of
course, in a bikini, holding James' head in her lap while
she strokes his hair.

JAMES
No one understands nme. |'mreally
ol der than | look. | usually say

what | think, but nost people just
don't get it.

But, you... you' ve always understood,
Ms. Davis, Ellen..

DAVI S
Janmes? Wy are you here?
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BACK TO SCENE
Back to reality.

DAVI S ( CONT' D)
James?

JAMES
y, | really don't know, Ms. Davis.
think Ms. Rossbach just doesn't
like ne. Anyway, she said to give
you this discipline card and stay
here until M. Chanbers could talk
to me about it.

He
I

Ms. Davis gets up fromher desk and takes the card from Janes.

DAVI S
Just sit down on the bench there,
James. I'll tell himyou're here.

She turns to go. Janmes |leans his el bows on the counter,
props his chin in his hands, and watches Ms. Davis' shapely
tush di sappear through the door |eading to the assistant
principals' offices.

JAMES
(to hinself)
Ba- dunk- a- dunk.
ANGLE ON MRS. RANDLE AT HER DESK

Ms. Randle hears this and gl owers at Janes.

RANDLE
Sit.
BACK TO SCENE
JAMES
Sorry. | couldn't help nyself.
He sits.
I NT. MR CHAMBERS OFFICE -- DAY

M. Chanbers is at his desk, going through sone of the
paperwork that is liberally scattered across his desktop.
There's a knock at the door.

CHAMBERS
Come i n.



Ms. Davis opens the door and pokes her head in.

Ray is always | ooking for an opening for a joke.

She hol ds

DAVI S
Ray, got sonething for you

CHAMBERS
Vell, Ellen. Does this nean you
finally cane to see ne because of ny
i ntense charm and good | ooks.

out the discipline card.

DAVI S
You should be so lucky. No, strictly
business. It's Janes Knox agai n.
CHAMBERS

Ah. Well, what el se can you expect
froma day that begins with getting
up in the nmorning? Send himin.

VB. Davis starts to | eave.

Ray pl ays

CHAMBERS ( CONT' D)

No, wait. It's alnost tine for the
bell. | need to go out and patrol
the halls.
DAVI S
(j oki ng)

s that to give the appearance that
you actually do sonet hing around
here?

al ong.

CHAMBERS
That's it. You caught ne.

"1l be back after Second Peri od
starts. Have himsit for a while --
maybe he' Il have a really good excuse
wor ked up by then.

DAVI S
Ckay, Boss.

CHAMBERS
Hym Boss.

44.
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He savors the word.

CHAMBERS ( CONT' D)
Bosss.

| like the sound of that.
She | eaves, | aughing.

DAVI S
You i di ot.

He opens a side door, and steps directly into the hall, after
taking a nonent to watch Ms. Davis wal k away.

I NT. FIRST FLOOR HALLWAY, NEAR MAI N OFFI CE -- DAY

M. Chanbers steps into the hallway. Bow e Hi gh's police
of ficer, JOE FRANKLIN, 32, is com ng towards him

OFFI CER FRANKLI N
H, Ray. 1'Il take the first floor
and t he grounds.

CHAMBERS
Good. 1'll do the top two floors.
Thanks, Joe.

The CLOCK on the wall reads 8:54, but clicks to 8:55

i mredi ately, followed by the ringing of the BELL to end First
Period. The NO SE LEVEL in the hallway nmakes a quantum | eap,
and students appear fromeverywhere. M. Chanbers | ooks
both ways, then heads in the direction of the stairwell.

As he starts up the stairs, a few puffs of powder drift from
under his shoes. Students com ng down the stairs are raising
an even | arger cloud.

CHAMBERS ( CONT' D)
Did the custodi ans not sweep today?

| NT. M5. CAMPBELL'S CLASSROOM - - DAY

Students are escaping the classroomas rapidly as possible.
Robert makes his way toward the door. He's past M.
Canmpbel|'s desk. He's alnost to the door..

CAMPBELL
Robert. Can you wait for a second?

Two nore steps and he woul d have been free.



ROBERT
Yes ma' am

He returns to her desk.

Ms. Canpbell tenses at the nention of M. Jennings.

Ti na has appeared outside the door,

CAVPBEL L
Robert, I'mworried about you. Your
work has been really erratic lately.
You know what | nmean by erratic?

ROBERT
Sure, | do. It means kind of |ike
all over the place.

CAMPBELL
Exactly. And you knew t he assi gnnent
from Macbeth, too, didn't you?

ROBERT
Yes, ma'am Well, | read it on ny
own | ast year. W were doing sone
scenes from Shakespeare in M.
Jenni ngs' cl ass. ..

ROBERT ( CONT' D)
...and | just got interested. |
read a bunch of them

i npatiently.

He goes.

CAMPBELL
That's great, Robert. Look, | know
you have to get to your next class,
but | really need to see sone
i nprovenent. You're too smart to
| et your grades start slipping.

ROBERT

Ckay, thanks ma'am 1'll work harder.

|"ve just been really tired lately.

CAVPBEL L
Al right. But let nme knowif you're
havi ng problens. Ckay?

ROBERT
Ckay.

and is waiting

46.
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I NT. THI RD FLOOR HALLWAY -- CONTI NUQUS

TI NA
VWhat did she want ?

ROBERT
Not hi ng much. Just school stuff.

Tina has lost alnost a mnute of her tine wth Robert, so
she shifts into overdrive as they head into the stairwell.

TI NA
Man, you should have seen ne in drama
class, 'Berto!

| NT. SECOND FLOOR HALLWAY, AT THE STAI RAELL -- DAY

Tina and Robert arrive on the second floor, and head down
the hall, a fewtiny puffs of powder com ng from underfoot.

TI NA
And this scene | did was really great.
| was pretending | was suicidal and
wanted to kill nyself and all.

Robert isn't listening to her. He does |ook tired.

ROBERT
Yeah, sure.

TI NA
No, really. | think it was good.
Everybody said that 1I...

Her conversation is replaced by Patti's and Jennifer's, who
pass themin the hall going the opposite direction.

JENNI FER
VWll, so what if | am okay about
going out with him Dd you have to
handle it |ike that?

They are heading for the stairwell, |aughing and giving each
other a hard tine all at once, as only true friends can.
PATTI
Vell, if | hadn't "handled it |ike

that", he'd probably still be asking
you out after you end up in the old
fol ks hone.
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JENNI FER
Ch, cone on. | was just unsure,
that's all. I'mstill alittle

unsure. Besides, it's a wonan's
right to keep nmen waiting, isn't it?

And they enter the stairwell, heading up to the third floor.

| NT. STAI RMELL BETWEEN 2ND AND 3RD FLOORS -- CONTI NUQUS
PATTI
VWll, you have to actually be a woman

to get that right, don't you?
Jenni fer stonps her foot in fake protest.

JENNI FER
Be a woman? This com ng froma child.

She notices a little wisp of dark powder swelling up around
her sandal s.

JENNI FER ( CONT' D)
Aah! MW new Ji my Choos!

And they continue up the stairs.
I NT. THI RD FLOOR HALLWAY -- DAY

Patti and Jennifer approach the top of the stairwell. Yes,
the powder follows themonto the third floor.

Jenni fer renoves her sandals and blows a thin | ayer of powder
off them then slips them back on again.

JENNI FER
VWat's with this place? Don't they
ever clean?

PATTI
Stop thinking about your shoes for a
mnute. We're tal king about inportant
stuff. Men and wonen.

JENNI FER
Shoes are inportant.

Patti gives her a "get real" | ook.

JENNI FER ( CONT' D)
Ckay, fine. Talk.
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PATTI
Well, the thing you forgot to nention
is that it's also the man's
prerogative to nove on to better
territory if they get fed up with
their woman's idiocy.

JENNI FER
Now, wait a m nute. ["mstill not
sure he's right for nme, but |I don't
think I was all that bad.

PATTI
Ch, yes you were. Nornman seens |ike
a nice guy. He's cute, too. You
could have lost himto sone ot her
hot babe -- |ike ne.

As they head for their |ockers, they're kidding around again.

JENNI FER
Well, | know you don't stand a hope
in hell of getting himaway from ne,
so I'll forget you said that.

PATTI
Ch ho, Mss Smart Ass, you better be
nicetonme or I'"Il... or I"Il...

"1l tell Norman you have an STD
They are at their |ockers now.

JENNI FER
Oh, yeah? If you do that, I'll have
totell himthat you gave it to ne.
And that you got it from your brother

Patti slans her books into her | ocker.
PATTI

Oh, yeah? Well, if you do that,
"1l tell himyou...

Now they can't think of things, and it's just getting silly.
PATTI ( CONT' D)

...drink the mlk fromyour cerea
t hrough yvour nose -- with a straw

Jenni fer has put her books away now too, so she slans her
| ocker door and gets back into the fray. They are now nose
to nose in their nock feud.
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The smley-face | ocker is visible behind them

JENNI FER
Oh, yeah? Well, if you do that,
"1l tell himyou don't even use a
straw. You just pour the cereal al
over your naked body and get your
Great Dane to lick it up.

PATTI
Ch, yeah? You wish. W don't even
have a Great Dane. Bruiser's a Saint
Bernard. They sl obber better.

And they are marching away fromthe | ockers, across the hall,
towards M. Jennings' room He is watching this whole display
with great interest. Their "argunent" degenerates rapidly.

JENNI FER
Ch, yeah?

PATTI
Yeah!

JENNI FER
Says who?

PATTI
Says ne!

JENNI FER
Who?

As they pass by...
JENNI NGS

Good norning, girls.

PATTI & JENNI FER
Good norning, M. Jennings.

He calls after them
JENNI NGS

Ch, by the way. Today's not Abuse
Day -- it's Inprovisation Day.

Patti stops and turns back to himwth a big grin.
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PATTI
That's the sanme thing, and you know
it.

And she goes inside. M. Jennings stands at his doorway for
a nonent longer. The crowd in the hallway is beginning to
thin a bit.

He hesitates, indecisive, then wal ks across the hall to M.
Canmpbell's room She is standing at her door also. As he
gets closer, she glances inside her room apprehensively and
speaks in an oddly formal, fairly | oud voice.

CAMPBELL
Good norning, M. Jennings.

JENNI NGS
Uh, good norning, Rita. Wat's the..

And a STUDENT | eaves her room

JENNI NGS ( CONT' D)
Ch, | get it. Discretion. Any nore
rugrats in there?

He peeks inside, see no one. He |ooks back at Ms. Canpbell.
She is not pleased. He tries to be endearing and puts on
his best smle.

JENNI NGS ( CONT' D)
H, Rta.

CAMPBELL
H, Alan. | thought you said we
were going to keep it strictly
busi ness here at school .

JENNI NGS
Well, | know what | said, but after
all, Spring is practically nearly

al nost right around the corner. You
have to give me a little | eenay.

CAMPBELL
| think | gave you plenty of -- |eeway --
| ast ni ght.

He tries to put his hand on her waist. She pushes it away.

CAVPBELL ( CONT' D)
And we can't discuss this right now.



JENNI NGS
VWy? What are you doing right now?
CAVPBEL L
It's nmy off-period. 1'mgoing to do
what | usually do with all ny spare
tinme. G ade essays.

JENNI NGS5
Not all your spare tine.

She's not in the nood for playful banter right now

CAMPBELL
H de and watch
He's still trying to kid around wth her.
JENNI NGS
Actually, Rita, nothing would give
me greater...

She cuts himoff.

CAMPBELL
Al an. You have a cl ass. "1l talk
to you | ater.

She steps back inside her room closing the door.

JENNI NG5S
Ckay. Right.

He's dejected at being rejected.

JENNI NGS ( CONT' D)
Lat er.

As he heads back toward his room Cynthia and | RENE FOX,
come down the hall, heading for the stairwell. Cynthia
gl ances back at M. Jennings.

CYNTHI A
Have you heard about thenf?

| rene | ooks around her.

| RENE
Who?

52.
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CYNTHI A
Jenni ngs and Canpbel |, of course.
Everybody in the school has known
about them for weeks.

They are nearly to the stairwell.

G RL
Wll, | haven't heard. G ve.

CYNTHI A
Wel |, you know Rochel |l e Dot son? She
saw them at a novi e toget her about
t hree weeks ago, and you know what
el se?

They are on their way down the stairs.
I NT. FI RST FLOOR HALLWAY, AT THE STAI RNELL -- DAY

| RENE
No! In the same car? Really? Here?

Cynthia is nodding her head "Yes" through all of this. They
wal k a few nore steps.

| RENE ( CONT' D)
Are you sure?

And they pass the office, where Janes Knox is | ooking out
through the glass in the office door. H's face is pressed
to the glass, and he's naking steamfaces with his breath.

I NT. MAIN OFFI CE -- | MMEDI ATELY AFTER

Janes | eaves the door and returns to the counter in the
of fice, taking up his standard pose, gazing at Ms. Davis.
After a few nonents, she senses his eyes on her

DAVI S
Can | help you, Janes?

JAMES
| thought you'd never ask. You could
go out with nme this weekend. That
woul d help nme out a |ot.

Ms. Davis has heard this kind of stuff before. She stifles
a grin, and pretends she didn't hear Janes.



54.

DAVI S
Wiy don't you sit down, Janes? |
know M. Chambers is anxious to talk
to you.

Janmes renenbers why he's there, and nekes an attenpt at a
reprieve.

JAMES
He's taking an awful long tine.
Maybe he's going to be too busy to
see ne today.

She's beginning to enjoy this gane.

DAVI S
Well, he is a very busy man, but |
heard hi msay specifically, "I want
to talk to James about this, no matter
what " .

JAMVES
Oh.  Okay, okay. Wait. | got it.

| can just go to Second Period, and
then he can send for ne when he has
the tine.

DAVI S
Let me see, do ny job, or do what
you want nme to. Do ny job, or what
you want. Choices, choices. Nope.
| don't think so. Just sit.

JAMVES
(very serious)
Ms. Davis -- | shouldn't be m ssing
class -- this is wasted tine. Please?
| even |ike Second Peri od.
DAVI S
Ckay. |1've got to hear this one.

Way do you |ike Second Period, Janes?

JAMES
It's ny teacher. M. Sanpson. She
inspires ne to "be the best that |
can be".

DAVI S
What you really nean is, Ms. Sanpson
i s hot.
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JAMES
Well... yes, she is very attractive,
now that | think about it. But she's
not hi ng conpared to you, M. Davis
...may | call you Ellen?

DAVI S
Janes, the day you can call nme by ny
first nane, is the day arnmadill os
will fly. Sit.

Janmes waits for a few seconds, debating whether to give up
or not, shrugs, and turns toward the bench, nunbling under
hi s breat h.

JAMES
Gah! Sit. Sit. That's all | hear
around here.

He does sit, though, head down, apparently defeat ed.

JAVES ( CONT' D)
They must think I'ma dog. That
must be it. Here, Janmes. That's a
good boy. Sit, Janes.

Rol| over, Janes.
Pl ay dead, Janes.

After a noment, Janes' head lifts a little, and he checks
Ms. Davis out to see if she's paying attention. An audible
SIGHfromhimtells us she isn't. Suddenly the BELL for
Second Period rings, and Janes leaps to his feet.

JAMES ( CONT' D)
Ch, ny god, ny books! They're stil
in Ms. Rossbach's class. You gotta
let nme go get them Sonebody'||
steal them 1'Il have to pay for
them M dad' Il kill me. M life
wll be over. Please! You gotta
l et me go!

Ms. Davis shakes her head in resignation, and waves Janes
away.

DAVI S
Go. Co.

Janes sprints for the door. M. Davis shouts after him
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DAVI S ( CONT' D)
Two mnutes, that's all you've got.

The door SLANMS.

DAVI S ( CONT' D)
Don't run.

I NT. FIRST FLOOR HALLWAY, AT THE STAI RWNELL -- DAY

Janmes flies into the hallway, and spins on his sneakers,
trying to keep his balance. He is on the stairs, headed for
the third floor in seconds. M. Chanbers arrives seconds
later, just mssing him

I NT. THI RD FLOOR HALLWAY, AT THE STAI RNELL -- DAY

Janmes zoons out of the stairwell, nunbling all sorts of things
to hinself, and heads for Ms. Rossbach's room He opens
t he door and stands in the doorway, panting.

I NT. MRS. ROSSBACH S ROOM -- | MVEDI ATELY FOLLOW NG

ROSSBACH
Janmes! \Wat are you doing here? |
t hought | sent you down to see M.
Chanbers. Surely he isn't through
ri ppi ng your ears off yet.

Janmes i s suddenly neekness personified.

JAMES
Uh, no ma'am he isn't through with
me. | nean he hasn't seen ne yet.
|, uh, | just cane to get ny books.
ROSSBACH

Wel |l then, what are you waiting for?
Don't just stand there, get them and
get out of here. D srupting two

classes in one day is just too much.

Janmes works his way back to his desk, stepping on people,
maki ng a general nuisance of hinself, and repeating the
process as he returns to the door. He stops and turns toward
M's. Rossbach, as if he wants to say sonet hi ng.

ROSSBACH ( CONT' D)
0.
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I NT. THI RD FLOOR HALLWAY -- DAY

As Janes reaches the stairwell, his attention is distracted
by a small plastic box on the wall. The Fire Alarm Janes

| ooks back and forth to see if anyone can see him He stares
at the Fire Alarm It stares back at him Good and Evi

are obviously at war within him The box is waist high,

just about right for a karate kick.

JAMES
How woul d Jet Li do it? A roundhouse
ki ck, sure.

Janes takes a practice kick, spinning on one leg. He msses
by a mle. He shifts in place alittle, warm ng up, then

t akes anot her pass at the box. He catches it on the edge,
and the cover flies off, shattered in several pieces, but he
al so drops his books and grabs his foot.

JAVES ( CONT' D)
ow. Own Ow

He hops on his good foot for a few seconds, then tests his

injury. He can walk. He'll be okay. But wll the fire
alarn? He faces off against the coverless al arm box.

JAMES ( CONT' D)
Should I do this? |If | get caught,
"1l be on the dooky farm forever.

Right -- | shouldn't.
Evil wins this one, hands down.

JAMES ( CONT' D)
But |1'm going to anyway.

He throws the switch. A |loud JANGY ALARM sounds. Janes
grabs his books and hurls hinself toward the stairs.

I NT. MAIN OFFI CE -- | MVEDI ATELY FOLLOW NG

Ms. Davis and Ms. Randl e hear the sound of the alarm and
| ook up, startled.

I NT. MS. CAMPBELL'S CLASSROOM -- | MVEDI ATELY FOLLOW NG

Ms. Canpbell is grading papers, hears the sound of the alarm
and | eans on her el bows, covering her face with her hands.

CAMPBELL
Wy ne?
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I NT. MRS. WATKINS' CLASS -- | MVEDI ATELY FOLLOW NG

Ms. Watkins is standing at the front of the first rowin
her classroom She has just placed the test face down on
the first desk. She snatches it back and retreats to her
desk. She is clearly dismyed at the interruption. Her
students are not unhappy at all, though.

WATKI NS
That's a fire alarm Let's go
downstairs now. Be quiet, and line
up outside. I'mright behind you.

I NT. FIRST FLOOR HALLWAY, AT THE STAI RNELL -- DAY

Janes races headlong into the hall, and heads for the office
as fast as his feet wll carry him The alarmis just as
loud on this floor, pulsing in a regular, urgent rhythm

Ms. Randl e opens the office door, and nearly runs into Janes.

RANDLE
Oh, excuse ne, Janes.

She | eans back inside the office and shouts.

RANDLE ( CONT' D)
"Il go to the southeast corner, and
make sure everyone gets out.

Janmes hol ds the door for her, but steps inside as soon as
she passes the doorway.

I NT. MAIN OFFI CE -- | MVEDI ATELY FOLLOW NG

Ms. Davis is heading into the P.A. room She sees Janes and
stops speaks to himw th urgency.

DAVI S
Janes, good. Put your books down
and go with Ms. Randle. She just
passed you.

Go. Move it.

And she goes into the P.A room Janes grins, shrugs, and
heads out the door.

| NT. | NSI DE DRAVA ROOM - - | MVEDI ATELY FOLLOW NG

M. Jennings is at the door to the drama room herding kids
into the hallway with a bad Gernman accent.
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JENNI NGS5
Okay, nein |iebenkinder, you know
vere to go and vat to do, yah?

He sees Patti and Jennifer still frozen into a statue pose,
huggi ng each other, giggling furiously.

JENNI NGS ( CONT' D)
Hey, you two. Statues can burn up,
you know. Cone on, let's go outside.

They unfreeze.
PATTI

Aw, M. Jennings. Can't we stay up
here? It's just a fire drill.

JENNI NGS
Nope. The rules say you have to go.
Conme on.

PATTI
W won't tell. Prom se.

JENNI NGS

Sorry. Now get out of here, you
two. Qut to the football field.

Patti and Jenni fer head for the door.
| NT. THI RD FLOOR HALLWAY -- | MVEDI ATELY FOLLOW NG

Patti and Jennifer |eave M. Jennings' room and head toward
the stairwell. M. Canpbell shuts the door to her roomthe
sane time as M. Jennings. He waits by the door for her.

She sees himand turns in the other direction, wal king toward
the stairwell at the other end of the hall. M. Jennings
opens the door to his room steps inside, unzips the outer
pocket on his backpack, and gets his cell phone. Then he
heads for the stairwell, follow ng his students.

I NT. BOYS DRESSI NG ROOM -- | MVEDI ATELY FOLLOW NG

Second Period has barely started, so sone students can't
deci de whether to finish getting into gymclothes or get
back into street clothes. Robert is already nostly dressed
for P.E. He pulls on his t-shirt and | eaves the dressing
room grabbing a basketball fromthe rack on the way out.
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EXT. A HOUSTON STREET, NEAR BOWE H GH -- DAY

The Creep is sitting in his car, staring at the school,
poundi ng out a nervous rhythmon the steering wheel.

He | ooks at his WATCH. It reads 9:05. He pulls a cell phone
out of his glove conpartnent and starts to dial a nunber.

He stops in md-dial when he notices the students begi nni ng
to pour out of the building.

CREEP
Dam.

He is visibly angry. He gets out of the car and heads toward
the school, munbling in a barely discernible voice.

CREEP ( CONT' D)
Damm fools. They're just as stupid
now as they were then.

I NT. MAIN OFFI CE -- DAY

M. Parks, both assistant principals, and Ms. Davis arrive
in the main office fromtheir offices and the P. A room at
roughly the sane tine.

PARKS
VWhat the hell is going on?

STRAUSS
| don't know. | don't have a fire
drill schedul ed for another week.

DAVI S
This one's apparently real. An
alarms blinking on the third fl oor.

CHAMBERS
"1l go check it out.

And he is gone.

DAVI S
| called 911. Was that the right
thing to do?

PARKS
Oh, of course, Ellen. That's exactly
right. Even if it turns out to be
fal se, we always need to call them
Let's check the halls for stragglers.
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And they're on their way.
EXT. FRONT OF THE SCHOOL -- DAY

Students and teachers are everywhere. Students are creating
the constant fire-drill chatter that's not supposed to happen,
but al ways does. Teachers are trying to get them quiet and
mai ntai n sone form of order.

The Creep is watching fromthe opposite side of the street.

Ms. Canpbell drifts along, continuing to read fromthe stack
of papers she has bal anced on her arm occasionally scribbling
a note. Ms. Watkins in wal king next to her.

WATKI NS
Wiy do they have these fire drills,
anyway? They never warn us, and al
it does is disrupt our classes.

Ms. Canpbell's concentration is focused on her papers.

CAVPBEL L
Ri ght, Viola.
WATKI NS
Wll, I"'mcertainly glad | hadn't
given out ny test on the Industrial
Revol ution yet. | would have had to
conpletely redo it if any of them
had seen it. | worked for weeks
getting it ready.
CAVPBEL L
Uh huh.
WATKI NS
You're not listening to ne, are you,
Rita?
That's right, she's still in the ozone.
CAVPBEL L
Ri ght, Viola.
WATKI NS
Wl | !

H ghly offended, Ms. Watkins stonps away. M. Canpbel
| ooks up, as if to say, "Wiat did | do?". Her PURSE RI NGS.
She digs init and pulls out her cell phone.



EXT. BEHI ND THE SCHOOL -- SAME Tl ME

M. Jennings is with his Second Period students,

near the

football field. He has his cell phone to his ear.

JENNI NGS

Conme on, Rita. Answer.
She does.

CAVPBELL (FILTER)
Hel | 0?

JENNI NGS
Uh, hi. Since we've got a few
m nutes, | thought we could talk
about -- well, you know.

CAVPBELL (FILTER)
Al an? Can your students hear you?

JENNI NGS
VWll, yes, | guess so. But they're
not paying any attention.

CAVPBELL (FILTER)
Look, Alan. | do want to talk to
about this -- situation we have, but
not right now Ckay?

JENNI NGS
Are you sure? | just want to..

Patti walks up to him wth a playful |ook on her face.

PATTI
M. Jenni ngs, how |l ong are we goi ng
to be out here?

JENNI NGS
Ckay, sir. | agree. Yes, sir.
"1l call you later. Bye.
He hangs up.

JENNI NGS ( CONT' D)
VWhat is it, Patti?

She pretends to swoon from heat exhausti on.

62.
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PATTI
How | ong are they going to make us
stand out here? |'mvery fragile
you know. I'Il faint if | have to

stay here in the blazing heat of the
desert, waiting for Viggo Mrtensen
to rescue ne on his valiant stud.

JENNI NGS5
That's valiant steed, and it's
probably only seventy degrees right
now. | think you'll live.

PATTI
Okay, but the humdity's gonna weck
Jennifer's hair. |f she's out here
another ten mnutes we'll have to
downgrade her to just excessively
pretty instead of ravishingly
ador abl e.

Patti bounces over to where Jennifer is standing, watching
Robert and sone ot her boys play basketball.

EXT. FRONT OF THE SCHOOL -- | MMEDI ATELY FOLLOW NG

Ms. Canpbell fiddles with her cell phone, clutching her papers
under her arm Furious with Alan, she nearly | oses her grip
on her papers, but finally gets a pocket of her purse open,
and puts the phone away.

I NT. THI RD FLOOR HALLWAY, AT THE STAI RNELL -- DAY

M. Chanbers arrives on the third floor, and sees the broken
pi eces of plastic belowthe fire al arm box.

He bends over to | ook at the plastic cover and notices snears
of powder on the floor. He wipes his finger in the powder
and sniffs it, then picks up a piece of the shattered plastic
and examnes it. Suddenly it dawns on him

CHAMBERS
Janes.

Nah, it can't be. He's in the office.
EXT. OQUTSI DE THE SCHOOL -- DAY
The students have noved to the outer perineter of the school

grounds, and are lined up on the sidewal k. The teachers are
counting heads to make sure no students are m ssing.
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The Creep starts noving down the sidewal k toward the corner
where Norman is fiddling wwth the digital canmera he got during
First Period. Screandog is watching Norman intently. Norman
notices him and tenses up a little when Screandog cones

cl oser. Screandog | eans over, studying the canera, and Norman
flinches, expecting the worst.

SCREANMDOG
That canera's tight, huh?

A question, instead of a fist in the face, isn't what Nornman
expected. He also has to process sone of Screandog's sl ang,
so he stops to think for a second before he answers.

NORMAN
Uh, yeah. [It's kinda neat.
SCREANMDOG
Are you dowmn with it yet?
NORMAN
Pretty much. It's got a nenory card
inside, and it stores pictures on
the card. When you fill up a card,

you can downl oad the pictures to a
conputer, then take sone nore.

SCREANMDOG
So the canera just horks up the pics,
then you can do a do-over?

NORMAN
Uh, right. O you can just put a
bl ank menory card in. That way you
never run out of nenory.

SCREANMDOG
| could use sonething |like that for
my brain. | do an lot of brain-farts.

This guy isn't so scary, after all

NCORVAN
Yeah, | know what you nean.

Nor man shows Screandog the view screen on the back of the
canera. Janmes wal ks up and stands near them watching what
t hey' re doi ng.
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NORMAN ( CONT' D)
The neatest part is that you can
|l ook at this little LCD panel and
see whether a picture is what you
want, so you know whether to take it
over again or not.

SCREAMDOG
When it's my turn, |I'mgonna take
cl ose-up pictures of nmaggots.
NORMAN
Uh. Ckay.
SCREAMDOG

That's what | want to call ny band
when | get one -- Dead Dog Maggots.

Bef ore Norman can cone up wth a response, the Creep wal ks
up behind them

CREEP
What's going on? Wy is everybody
out here?

Nor man, James and Screandog turn toward the Creep

JAMES
It's a fire drill, butthole.

Screandog | aughs. A hearty, full-of-gusto |augh.

The Creep is already angry, but this is too nuch. He tenses
up, ready to punch Janes, but hesitates a nonent too |ong.
Utimately he resorts to the only weapon he can afford at
the nonent, a juvenile retort.

CREEP
Vell, thank you so nuch -- butthole.

Screandog | aughs agai n.

The Creep has his answer, so he heads back across the street,
cursing incoherently. Norman watches himgo for a second,
then he steps out of line and starts to aimthe canera.

P.O V. OF THE DI A TAL CAMERA -- CONTI NUCOUS

The Creep steps into the street. The canmera is focusing in
and out. A picture snaps and captures him|looking to the
left, then he's wal ki ng away. The camera zoons in closer,
focuses, and takes another shot as he gets into his car.
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The Creep's face is marginally visible in the shot, but his
hair covers it a little. The car's license plate is visible,
but partially obscured by sone shrubbery.

BACK TO SCENE
Nor man shakes hi s head.

NORMAN
Where do | know that guy fronf

And then it cones to him
FLASHBA! -- INT. TH RD FLOOR HALLWAY -- THAT MORNI NG

Norman i s happy. He has just been given the good news.
He's going on a date with Jennifer. He spins, he turns, he
junps. He nearly collides with soneone. |It's the Creep.

EXT. QUTSI DE THE SCHOOL -- | MVEDI ATELY FOLLOW NG

Nor man has a puzzled | ook on his face as he watches the Creep
get back in his car. Norman can see the Creep bangi ng on
his steering wheel so hard the car shakes.

NCRVAN
What's he so pissed off about? And
if he's a student, how cone he gets
to leave during a fire drill?

JAMES
Huh? What the hell are you talking
about ?

NCORVAN

Not hi ng. Sorry.

Nor man's expression shows that he clearly believes that
sonething isn't quite right.

I NT. FIRST FLOOR HALLWAY, NEAR MAI N OFFI CE -- DAY

M. Chanbers is comng down the stairs fromthe third floor.
M. Parks and O ficer Franklin round the corner fromthe
other end of the hall. They neet near the office door. M.
Chanbers shows the piece of plastic to M. Parks.

CHAMBERS
There's no fire, sir. One of our
students probably needs to be roasted
over the coals, though



PARKS
They broke a fire alarnf? Any ideas
who?

CHAMBERS
| have a couple of potenti al
candi dates, one in particular.

PARKS
Let ne guess, Scream ng Puppy, or
what ever he calls hinsel f?

CHAMBERS
Screandog. Yeah, Maybe.

OFFI CER FRANKLI N
O Janes Knox?

CHAMBERS
Normally I'd place nmy bets on Janes
in a heartbeat, but | think he was
in the office at the tinme. Woever
it is, it'll be hard to prove.

OFFI CER FRANKLI N
What about the security canmeras?

CHAMBERS
They're running. 1'Ill take a | ook
at the tape, but I'mnot sure they'll
show anyt hi ng wel | enough.

OFFI CER FRANKLI N
Let nme guess. The canera that points
inthat direction is at the other
end of the hall, so all you'll see
is a blur because it's so far away.

They nove toward the office door

CHAMBERS
That's about the size of it.

PARKS
|"ve been telling the district for
years that we need two caneras at
each corner, not just one in each
corner, pointed in one direction.

CHAMBERS
True. But with budget cuts all over
t he pl ace...
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PARKS
| know. Well, see what you can do.
You could use the old "we've got
W t nesses” routine, see if it gets
you anywher e.

They start inside.

CHAMBERS
Maybe so. Worth a try.

I NT. MAIN OFFI CE -- | MVEDI ATELY FOLLOW NG

Ms. Strauss and Ms. Davis have already returned fromtheir
check of the halls, and are anxiously | ooking out of the
w ndows. M. Parks takes charge of the situation.

PARKS
Ellen, call the fire departnent back
right away. See if it isn't too
|ate to cancel. Let's get back to
busi ness as quickly as we can.

They scatter to their jobs. M. Chanbers tries to make |i ght
of the situation

CHAMBERS
VWell, just another ordinary day.

M. Parks isn't |istening.

PARKS
| hate it when things go wong.
CHAMBERS
(si ghing)

Yeah.

A BUZZER sounds to signal the students to return. M. Davis
| ooks up fromthe phone.

DAVI S
They say it's too late. The fire
engine is...
A fairly LOUD SIREN i s heard outside.

DAVI S ( CONT' D)
...on its way.

M. Parks groans.
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PARKS
"Il go down and talk to them but
they're not going to like it. Does
anybody have any Maal ox?

Ms. Davis reaches in her desk drawer and tosses sone pl astic-
sealed tablets to him

PARKS ( CONT' D)
Thanks.

He turns to go. M. Chanbers | ooks around the office.
Sonmeone i s m ssing.

CHAMBERS
Ellen -- where's Janes?

DAVI S
| sent himoutside with Susan.

I NT. FIRST FLOOR HALLWAY, NEAR MAI N OFFI CE -- DAY

M. Parks opens the office door and heads toward the stairs.
Ms. Randle arrives with Janmes in tow. Several other
students, Norman anong them are noving into the stairwell,
heading for the third floor. The puffs of powder are getting
smal |l er as the students spread the powder over a w der area.

I NT. THI RD FLOOR HALLWAY, AT THE STAI RNELL -- DAY

Nor man cones out of the stairwell, heading for class. Wen
he gets close to Jennifer's |ocker, he stops and | ooks around
for a few seconds, hoping to see her. \Wen she doesn't appear
ri ght away, he noves on

Kat hryn Myers is at her locker. A BOY is |eaning on the

sm | ey-face | ocker, talking to her. Ms. Wtkins passes by,
taps himon the shoul der, and notions himinto her room

Kat hryn rummages t hrough her | ocker for a notebook, then
SLAMS the | ocker door shut several tinmes, VERY, VERY HARD
trying to get it to stay shut.

I NT. MRS. WATKINS' CLASS -- DAY

Ms. Watkins hears the LOCKER SLAMM NG i n t he hal | way, goes
to her door and shuts it to block out the sound. She starts
handi ng out the test.

One FEMALE STUDENT begins flipping through the pages. Her
jaw drops farther and farther as she realizes that it is
three, four, five, no -- six pages long. She sighs, resigns
herself to it, and settles down to work.



70.
I NT. MS. CAMPBELL'S CLASSROOM -- DAY

Ms. Canmpbell is seated at her desk, grading papers. Kathryn
passes by the open door and pops her head in.

KATHRYN
Ms. Campbell? H! That essay that's
due today? Does it have to be two
whol e pages?

How many tines does she have to explain it to these kids?

CAMPBELL
Was that the assignment, Kathryn?

Kat hryn comes in the room holding a sheet of paper. She
| ooks at it, then holds it up for Ms. Canpbell to see.

KATHRYN
Well, yes ma'am You nade us wite
it dowmn. Two pages.

CAMPBELL
Then that's what it needs to be,
isn't it?

KATHRYN
Ckay, | guess so.

And, as she wal ks away, thinking Ms. Canpbell can't hear
her, she says...

KATHRYN ( CONT' D)
Wll, eat ne, |'msure.

Ms. Canmpbel |l | ooks up sharply.

CAMPBELL
What did she say?

She marches to the door. Kathryn is nowhere in sight.

There are just too many interruptions.

She gathers up her papers fromthe desk, and carries themto
a table at the back of the room then turns to face the door.
She can still see the hallway through the door w ndow.

CAMPBELL ( CONT' D)
That's no good.
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She drags the table against the wall that's next to the
hal | way and | ooks again. This tinme she can't see into the
hal | way. She goes and fetches her MP3 player and sonme noi se-
cancel i ng headphones from her desk. Then she goes to the
door, opens it, and | ooks out into the hall. Nobody in sight.
She | ocks the door, then steps back inside.

ANGLE ON KATHERI NE | N HALLWAY

Kat hryn is com ng back fromthe stairwell. She sees M.
Canmpbel | shutting the door to her room

BACK TO SCENE

Ms. Canpbell returns to the table. Breathing a sigh of
relief, she slips the headphones on, turns on the MP3 pl ayer,
and cranks up the vol une.

I NT. THI RD FLOOR HALLWAY -- DAY

Kat hryn goes to Ms. Canpbell's door. |It's |locked. She bangs
on it.

KATHRYN
Ms. Campbell. Ms. Canpbell.

Kat hryn | ooks through the wi ndow. She sees Ms. Canpbel l
scoot her chair closer to the table and di sappear from sight.

KATHRYN ( CONT' D)
| need a pass to get to class, dammt.

Patti and Jennifer cone out of M. Jennings' roomto prepare
for a scene. They start to cross the hall to their |ockers.
Patti veers off course and wal ks up to Ms. Canpbell's door.

PATTI
H, Kathryn. Watcha doin'?

KATHRYN
None of your damn busi ness.

And she | eaves.

JENNI FER
There goes the Queen Bitch of the
Uni verse. \Wat was she doi ng bangi ng
on Canpbell's door anyway?

PATTI
| don't know.
( MORE)
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PATTI (CONT' D)
Qoh, did you hear the runor about
M. Jennings and Ms. Canpbel | ?

They peek through the window into Ms. Canpbell's room They
can't see her.

JENNI FER
VWhat runor?
PATTI
That they're doin' it?
JENNI FER
Eww, gross. They're ol
PATTI
Not so old. They're in their 30's,
| think.
JENNI FER
Yeah. That's |like twice as old as
us.
PATTI

Hey, did you know if you married M.
Jenni ngs, your nane would be Jen
Jenni ngs?

JENNI NG5S
Well, did you know if you married
M chael Jackson, your nane woul d be
Patti Stupid?

PATTI
Tell me about it.

They sit directly below the smley-face | ocker.

JENNI FER
Why do you suppose M. Jenni ngs wants
us to be married sisters who are
sick of each other's kids?

PATTI
| don't know. | guess just to bring
sonme conflict into the scene.

JENNI FER
Maybe it's to make us realize that
sonetines teenagers are little farts,
( MORE)
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JENNI FER ( CONT' D)
so we'll appreciate what he has to
put up with every day.

PATTI
What do you nean, "sonetinmes"?

Jennifer smles. Life is better when you have a friend.
JENNI FER
He certainly couldn't have been
t hi nki ng about us.

PATTI
Well, not ne anyway.

Social time is over, tine to get down to cl asswork.
PATTI (CONT' D)

Ckay. Let's figure out what to do.

JENNI FER
Let's just be our nons. M nom hates
my cousins. | could so pretend to
be nmy nom

PATTI
Well, 1I'mgonna have to be sonebody
else. Qur famly gets along pretty
well. Does your nomreally hate
your cousi ns?

JENNI FER
No. It's nore |ike she gets sick to

her stomach when they visit.

PATTI
Ch. Gkay. So can we use that?

I NT. MR CHAMBERS' OFFICE -- DAY

Janes is sitting across the desk from M. Chanbers, who is

| eani ng back in his chair, rotating the piece of plastic
fromthe broken fire alarm between his thunb and forefingers.

CHAMBERS
This look famliar, James?

This is way too sinple.
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JAMES
A piece of plastic?

CHAMBERS
Very good. This is a special piece
of plastic, though. Sonebody in
M's. Rossbach's classroom saw how it
got broken. How do you suppose it
got broken, Janes?

Janmes thinks about it. Can you see the fire alarmfrom Ms
Rossbach's roon?

P.O V. INSIDE JAMES' M ND -- MRS. ROSSBACH S ROOM

Janes is standing in the mddle of the room The door is
open. Hi s vision zoons through the door. He sees hinself
standing by the shattered alarmw th a sl edgehanmmer.

Just as suddenly he's back into the room A student is
whi spering in Ms. Rossbach's ear, she nods her head
vigorously "Yes". Everyone in the roomturns and | ooks at
James. He starts to sweat buckets.

I NT. MR CHAMBERS OFFI CE -- | MMEDI ATELY FOLLOW NG

Janmes isn't actively sweating, but he is starting to bead up
alittle bit. Trying to remain calm he says...

JAMES
Is this why I'mhere -- to play Twenty
Questions?

Real i zi ng he doesn't know that Janes set off the alarm M.
Chanbers reverts to the original reason Janes was sent here.

CHAMBERS
No. Just one question for now.

He holds up the discipline card Ms. Rossbach sent with Janes.
CHAMBERS ( CONT' D)
You' ve read Ms. Rossbach's discipline
card, | presune.
Janmes sits up straight and answers politely. He's prepared.

JAMES
Ch, yes sir.
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CHAMBERS
Did you really call Andrea G bson
t hat ?
Janes has a | ook of shocked i nnocence on his face.
JAMES
Andrea? Ch no, sir. | was talking
about the circus.

Ckay, he's got to hear this one.

CHAMBERS
The circus?

JAMES
Yeah -- | was tal king about those
acrobatic kinds of dogs. | wasn't

calling Andrea a "flipping bitch".

M. Chanbers just shakes his head in disbelief, not really
sure what to do next. At that nonent, the intercom buzzes.
He punches a button and picks up the phone.

CHAMBERS
Ray Chanbers.

What ?  You're kidding! Ckay, I'll
be right there.

He hangs up the phone and gets up.

CHAMBERS ( CONT' D)
Cone on, Janes.

They | eave.
I NT. MAIN OFFI CE -- DAY

Ms. Randle and Ms. Davis |l ook up quickly as Janes and M.
Chanbers arrive. Janmes picks up his books fromthe office
bench. The two wonen are anxi ous and unsure about sonet hing.

DAVI S
Ray, he said that he..

M. Chanbers stops her quickly with an uprai sed hand, then
he escorts Janes to the door

CHAMBERS
Ckay, Janes. Two weeks detention
Wth Ms. Rossbach. Starts tonprrow.
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James turns to face him

JAMES
Two weeks? For what?

CHAMBERS
(deadly serious)
For putting down the circus -- now
get back to cl ass.

Janes opens his nouth to say sonething, thinks better of it,
and | eaves. M. Chanbers nmakes sure the office door is
conpletely closed, then he turns to the two wonen.

CHAVBERS ( CONT' D)
A bomb?

They both nod "Yes".

CHAMBERS ( CONT' D)
VWhere's M. Parks?

They both shrug their shoulders as if to say, "W knows?".

CHAMBERS ( CONT' D)
Oh, crap.

He takes a deep breath.

CHAMBERS ( CONT' D)
kay. It's probably just a prank
like the fire alarm but we have to
go by the book. Ellen, find M.
Parks and O ficer Warren. Susan,
get Ms. Strauss in here. 1'll call
the district.

They both | eave. M. Chanbers picks up the phone.

I NT. M5. CAMPBELL'S CLASSROOM - - DAY

Ms. Canpbell is sitting at the table, staring at the wall in
front of her. She |ooks at the stack of papers in front of
her, and wiggles in her seat, frustrated about sonething.

CAMPBELL
Damm hi m

She gets her cell phone out of her purse, and stares at it,
as if she expects it to ring any second.
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When no ring cones, she sets it on the table, puts on her
headphones, and picks up another essay. Heaving a sigh, she
yawns, then begins to read.

I NT. MRS. WATKINS' CLASS -- DAY

Ms. Watkins has resuned her position as Chief Test
Adm nistrator, and is making up for lost tinme. Students
have their heads bent over their tests and are working away.

| NT. MAIN OFFI CE -- DAY
There's a serious discussion going on.

DAVI S
He said he put a bonb in the school.

PARKS
Right after this other alarn? It
has to be a prank.

STRAUSS
But what if it isn't?
PARKS
If the kids find out they can dism ss
school anytine they want, it'll be
hell| around here for the rest of our
careers -- which may not be too | ong.
RANDLE

|"mworried, though. Do we have the
right to ignore a bonb threat?

OFFI CER FRANKLI N
Not if we foll ow the book. El | en,
exactly what did this guy say?

DAVI S
VWll, he sounded really angry, and
the first thing he said was "You
stupid A-holes". GCkay, he didn't
say "a-hol es".

OFFI CER FRANKLI N
Sure. Anyway.

DAVI S
Then he said sonething very specific,
he said "This nmorning | put a bonb

( MORE)
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DAVI S ( CONT' D)
in the school. [It's going to bl ow
the crap out of all of you if you
don't find it." Al right, he didn't
say "crap", either.

Then he said -- and this is the really
odd part -- he said "You woul d have
had at |east an hour to find it, but
you probably wasted twenty m nutes
with that stupid fire drill".

Oficer Franklin | ooks out the w ndow.

OFFI CER FRANKLI N
He nust have been watchi ng us.

CHAMBERS
Sure sounds like it.

PARKS
He didn't say anything el se? Were
t he bonb was, what kind of bonmb, how
it was going to detonate, anything?

DAVI S
No. He was shouting, and he said it
really quickly. | asked himwhere
it was, and he just said, "Shut up,
bi..." -- the "b" word -- "your tine
is alnobst up". Then he hung up.

PARKS
How nmuch tine did he say?

DAVI S, STRAUSS & CHAMBERS (LI NES OVERLAP)

DAVI S
Well, he didn't. He sai d..

STRAUSS
| can't believe that someone woul d
deli berately...

CHAMBERS
Shoul dn't we be thinking about finding
out if there really is a..

Oficer Franklin interrupts the nervous outbursts.
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OFFI CER FRANKLI N
Wait a mnute. W can analyze this
out si de, but we need to evacuate the
buil ding first.

PARKS
Right. You're right. 1'Il call the
district. Ellen, you call 911
Ruth, switch on the alarm

OFFI CER FRANKLI N
No, wait. No al arm If there is a
bonmb, electricity could trigger it.

CHAMBERS
But we just had a fire alarmgo off,
and it didn't affect it.

OFFI CER FRANKLI N
| know, but it's always a possibility.
Procedure says no alarm no radios
no wal ki e-tal kies. Just make a | oud-
speaker announcenent. Say that we
need everyone to return to their
fire-drill locations to finish the
drill. But whatever you do, don't
use the word "bonb".

PARKS
VWhat el se?

OFFI CER FRANKLI N
"1l call in the 911 on ny cell phone.
One of you needs to call the district,
but sonme of us also need to stay in
pl ace here until we nmake sure
everybody gets out of the building.
That neans we need to nmake a sweep
of halls and restroons and cl assroons.

| f any of you don't want to, |
under st and.

STRAUSS
"1l go make the announcenent.

CHAMBERS
Do we each take a floor, or what?



| NT. | NSI DE DRAVA ROOM - - DAY

Jenni fer and Patti are finishing their inprov about the
guarreling sisters.

JENNI FER
Al right! If that's the way you
feel about it!

PATTI
It is.

JENNI FER
Then | just won't bring Billy and
Suzi e over anynore.

PATTI
Fi ne.

JENNI FER
Fi ne, but what started all this?

PATTI
Oh, it's the way Billy junps all
over the furniture and grabs at you.
And he creeps nme out with that really
stupid whiny, gravelly voi ce.

Jennifer imtates "Billy".

JENNI FER
You nean this voice?
PATTI
Yeah. That's the one. | hate that.

And he's always saying things |ike
"Bl ess us and splash us, ny pretty".
What's that all about?

JENNI FER

"My precious". It's "my precious".
PATTI

VWhat is?
JENNI FER

He's pretending to be Gollum

PATTI
You nean the little guy fromthe
Lord of the Rings?

80.



81.

JENNI FER
Yeah.
PATTI
h. So, I'll bring the kids over
tomorrow? Like ten o' clock?
JENNI FER
Ckay, sure. You didn't recognize
ol | unt?
PATTI

|"ve got six kids. When do | get a
chance to go to the novies anynore?

JENNI FER
Oh. Right.

And they bow. The audi ence appl auds and makes so much noi se
that they don't hear the announcenent for a few seconds.

JENNI NGS
Whoa, everybody get quiet.

STRAUSS ( FI LTER)
...nheed to conplete the last drill.
Thank you for your cooperation.
Pl ease begin exiting the building...

M. Jennings shouts to get |ouder than the | oudspeaker.

JENNI NG5S
Al right, everybody. Back outside.

I NT. MS. CAMPBELL'S CLASSROOM -- DAY

Ms. Canpbell is still at the table, trying to work while she
listens to nusic on her headphones. She does hear sonet hing,
t hough, and pulls her headphones off.

STRAUSS ( FI LTER)
...follow your teachers to the
appropriate | ocation outside.

Teachers, take your attendance books
and verify that all of your students
are with you once you're outside.

CAMPBELL
VWhat ? Not anot her one!
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| NT. | NSI DE DRAMA ROOM - - CONTI NUCUS
As they are marching out, he speaks to Patti and Jennifer.

JENNI NGS
A very good skit, girls. 1Is this
your fault? Maybe you nade Ms.
Rossbach expl ode with your yelling,
and now they can't find her and that's
why we're doing this again.

PATTI
M. Jennings, you're so weird.

JENNI NGS
| know.

He does a bad Elvis inpersonation.

JENNI NGS ( CONT' D)
Thank you very nuch. The Drama cl ass
has | eft the buil ding.

He grabs his backpack on the way out the door.
| NT. M5. CAMPBELL'S CLASSROOM - - DAY

She goes to her door and | ooks out into the hall. Students
are noving past the door, heading for the stairwell. She
goes back to the table and picks up her purse and starts for
t he door, but stops.

CAMPBELL
No! This is ridiculous. |'mnot
goi ng out there for who knows how
| ong when | coul d be working.

She marches back to the table ranting about life in general.

CAMPBELL ( CONT' D)
|'ve got too nmuch work to do as it
is, over a hundred nore essays to
grade and not enough tine to do them

She sits down heavily in her chair.
CAVPBELL ( CONT' D)

And I"'mso tired. | didn't get any
sleep last night. | need a break.
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She notices her cell phone is still sitting on the table.
She picks it up and | ooks at the speed dial |ist she has
taped on the back of the phone.

ANGLE ON HER PHONE

Nunber Two is | abeled "Moni', Number Three is "Bow e", and
Nunber Four is "Sweetie".

BACK TO SCENE

She smles and flips the phone over, her finger resting on
the Four button, but she doesn't press it. She sets the
phone down before she presses it.

She rubs her eyes and hol ds her head in her hands for a few
moment s, then she shrugs it off and picks up anot her essay.
She pul |l s her headphones back on and turns her MP3 pl ayer up
even | ouder.

EXT. A HOUSTON STREET, NEAR BOWE H GH -- DAY

The Creep is in his car, watching the students pour out of
the building. He's grinning wwth delight this time, drunm ng
on his steering wheel to sone forceful internal rhythm

EXT. BEHI ND THE SCHOOL -- DAY

Boys fromthe gymclass are playing basketball on the outdoor
courts nearby. Patti and Jennifer are watching Robert play.

He's very good, spinning and chargi ng past sone of the other

students with ease.

Robert notices the two girls and tosses the ball to another
student. He starts wal king toward them but Jennifer wal ks
away. He cones up to Patti.

ROBERT
Wiy won't she even talk to ne?

PATTI
H, Robert. | don't know. She says
it's because you quit the footbal
team but | just don't understand

why that would nake a difference.

ROBERT
| had to quit. The coaches wanted
me to play basketball too, but I
just can't.



PATTI
Wiy not? Wiat's the matter?

ROBERT
| tried to tell Jennifer, but she
woul dn't listen. She actually did
the "talk to the hand" thing with
me. Pissed ne off.

PATTI
Vell, why did you quit the teanf

ROBERT
My dad got real sick. M parents
won't tell nme exactly what it is,
but I think it's sonme kind of cancer.

PATTI
Oh, Robert. |'mso sorry.

ROBERT
| can't afford to play sports right
now. |'m working weekends and three

or four nights a week in ny famly's
store because ny dad can't do it
right now, or maybe ever again.

There is an awkward sil ence.

ROBERT ( CONT' D)
| nmean | |love sports, and | want to
pl ay, but sone things are just nore
inportant. And I'mso tired now
fromworking all the time, that |
don't think I'd do the team nuch
good anyway.

PATTI
Are you still planning to go to
col | ege?

ROBERT
Maybe, but | don't see how | was

hoping to get a sports schol arshi p,
but I don't know what's going to
happen now.

Anot her sil ence.
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PATTI
Well, | hope things work out for
you, Robert. |If you ever want to
talk about... well, about anything,
"1l be glad to. Ckay?
ROBERT
Thanks, Patti. That neans a |ot.
PATTI
Vll, I'"mgonna go see if | can get

that stick out of Jennifer's butt.
Robert | aughs.

ROBERT
Okay. You do that. Bye.

I NT. THI RD FLOOR HALLWAY -- DAY

M. Chanbers is headi ng down the hallway, checking cl assroons.
He comes to Ms. Canpbell's door and sees that it's | ocked.
He peeks through the w ndow, but doesn't see anyone.

CHAMBERS
These doors are supposed to stay
unl ocked during a drill.

He's pulling his keys out when O ficer Franklin comes around
t he corner.

OFFI CER FRANKLI N
Everyone el se has cleared the
buil ding. How are you doi ng?

CHAMBERS
Wel |1, everything aches in the norning,
and | can't drink a whol e six-pack
anynore, but other than that |'m
doing all right.

OFFI CER FRANKLI N
Very funny, Ray. The buil di ng?

CHAMBERS
| ' m about done.

He takes anot her peek inside Ms. Chanbers' room and can't
see anyt hi ng.
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CHAMBERS ( CONT' D)
Yeah, | think everybody's out. Let's
get out of here.

They head for the stairwell.
| NT. M5. CAMPBELL'S CLASSROOM - - DAY

Ms. Canmpbel | thought she heard sonething in the hallway.
She lifts her headphones for a second, but hears nothing, so
she drops them back in place and picks up anot her essay.

EXT. QUTSI DE THE SCHOOL -- DAY

Norman is with his class. He and Screandog are | ooking at
the canera, review ng sonme of the pictures Norman has taken.

SCREANDOG
That's an awesone picture of Ms
Wat kins. She | ooks totally pissed
of f about sonet hing.

The pictures of The Creep appear on the LCD screen.
SCREAMDOG ( CONT' D)

Now, him He is one creepy nofo.
And that ain't no conplinent.

NORMAN
There's definitely sonething different
about him

SCREAMDOG
VWhat was that you said a while ago,
about himbeing a student? | don't

know nuch, but | know that guy ain't
no student.

A fire engine rounds the corner and pulls up in front of the
school

NORMAN
But he was in the school this norning,
and he had school books with him

SCREANMDOG
Man, haven't you ever been sonewhere
you weren't supposed to be? Just
because you get backstage at a concert
don't nean you're no rnusici an.

( MORE)
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SCREANMDOG ( CONT' D)
But it would be pretty cool.

VWhat was | tal kin' about?

NORMAN
About being sonmewhere you didn't
bel ong?
SCREANMDOG
Yeah, that's it. And that guy don't
bel ong.
NORMAN
| guess you're right, uh, Screandog.
SCREANMDOG
Aw, you can call me Johnny. | just
use Screandog to piss off the

t eachers.

A police car arrives, followed by a police van. They pul
up to the curb, near the fire engine.

NORMAN
Okay. Johnny. I' m Nor man.

SCREANMDOG
Cool .

Nor man extends his hand to shake. Screandog does a series
of novenents that Norman can't possibly follow but sonmehow
it ends up in a handshake. Screandog then points to hinself.

SCREANMDOG ( CONT' D)
John Qui ncy Smth.

Nor man smi | es.

SCREAMDOG ( CONT' D)
Yeah, when you got a nane |ike John
Smth, you just gotta do sonethin

different.

NORMAN
Hey, | understand. Well, I'Il be
back. | have to go take a picture
of agirl.

SCREANMDOG

Hey, go for it, man.
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Nor man waves goodbye, and starts wal king toward the back of
t he school

EXT. A HOUSTON STREET, NEAR BOWE H GH -- DAY

Police cars begin arriving in force now, followed by a police
van. The Creep is in his car, watching, hunched behind the
wheel. A police car pulls onto the sane street and parKks.

CREEP
Whoa. That's a little too close.

The Creep starts his car, and it runbles into life. He backs
slowy into a driveway, then pulls out onto the street again,
heading in the other direction.

EXT. FRONT ENTRANCE, BOWE SR H GH SCHOOL -- DAY

WARREN M LLER and ANN SCHWARTZ, two police officers with
bonmb-sni ffing dogs, get out of the police van and enter the
building. This really gets the crowd interested. Sone of

the students want to nove closer. Teachers and adm nistrators
start working the cromd to get themto stay back

EXT. QUTSI DE THE SCHOOL -- | MVEDI ATELY AFTERWARDS

Screandog sees the dogs go inside and thinks al oud.

SCREANMDOG
| wonder if ny stash is at hone. |
don't renenber. Aw, damm, |'m gonna

get busted for sure.

Don Robi nson, |ooking scholarly in his white shirt and tie,
has been standi ng near Screandog, watchi ng everything.

DON

No, they're not |ooking for drugs.
SCREAMDOG

Huh?
DON

Yeah, whenever they do a drug sweep,
they | ock the doors with us inside
the classroons, so we can't go to
our | ockers and get rid of our stash.

Screandog | ooks at Don in a whole new |ight.
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SCREANMDOG
Hey, that's right! | forgot that.
How d you know t hat ?

DON
Ch, | know stuff.

SCREANMDOG
Mrm

DON
Yeah, |'mpretty sure they're | ooking
for sonethi ng dangerous or they
woul dn't keep us out here. It has

to be sonething |ike a bonb.
This sparks Screandog's interest. He shouts enthusiastically.

SCREANMDOG
A bonb! Sweet!

And whi spers start spreadi ng down the row of students.
EXT. BEHI ND THE SCHOOL -- DAY

M. Jennings spots M. Chanbers wal ki ng by, studying the
school's exterior, and notions him over.

JENNI NG5S
What' s goi ng on?

CHAMBERS
Don't let this spread, but we' ve had
a bonmb threat. | don't know if
there's anything to it, but it sounded
real. Just keep the kids calm and

what ever you do, don't nention bonbs.

Al nost before the words are out of M. Chanbers' nouth, a
ripple of noise works its way fromthe front of the buil ding.
The message Don and Screandog inadvertently started has been
passed from student to student until it reached here.

G RL
There's a what, a bonb?

Pani ¢ ensues. Cell phones whip out and kids begin dialing
nunbers. Sone phones ring in the cromd. Cacophony ensues
as half the students are talking either to one another or to
their parents. M. Chanbers keeps novi ng.



90.
EXT. A HOUSTON STREET, BEHI ND BOWE H GH -- DAY

The Creep parks his car on a little side street, behind the
football field. He can't see anything fromthere, so he
gets out and wal ks to the edge of the school grounds. The
novenent and general air of panic is exciting to him He
smles, and stands there by the chain Iink fence, watching.

EXT. BEHI ND THE SCHOOL -- DAY

Norman arrives and sees that the panic is growi ng worse. He
takes a few pictures of people in the crowd. Teachers are
desperately trying to keep everyone calm The orderly rows
begin to gradually disintegrate, and the students nove farther
and farther fromthe buil ding.

M. Jennings is working with his students, trying to calm
t hem down, but it's inpossible to hear what he's saying
because of the crowd noise. A |ook, a prenonition perhaps,
fl ashes across his face. He slides his backpack off his
shoul der, pulls his cell phone fromthe front zip pocket,
and dials a nunber. He steps away fromthe crowd a little,
hol di ng his hand over one ear to bl ock sonme of the noi se.

| NT. Ms5. CAMPBELL'S CLASSROOM -- | MVEDI ATELY FOLLOW NG

Ms. Canpbell's phone rings. She can't hear the ring, but
she sees the face light up and flash the nane "Sweetie" on
Caller ID. She hesitates, but picks it up.

CAMPBELL
Yes, All en.

M. Jennings is shouting into the phone.

JENNI NGS (FI LTER)

Rita? | need to talk to you. \Were
are you?

CAVPBEL L
Al an, why are you shouting? 1| told
you already, | don't want to talk

about this now.
She turns her phone off and puts it in her purse, then tosses
the purse on top of a student desk behind her. She | ooks at
her watch. It reads 9:40.

CAMPBELL ( CONT' D)
Fifteen mnutes left in the period.

She | ooks at her papers, and yawns.
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CAMPBELL ( CONT' D)
o sleepy. Have to rest ny eyes

for a mnute. Just for a m nute.

She | ays her he

ad down on the table.

EXT. BEHI ND THE SCHOOL -- DAY

The panic is se
Canmpbel | ' s nunb

You h
Rita
at th

He hangs up.

Thi s

He | ooks around
tal king to Jenn

ttling dowmn a little. M Jennings dials M.
er again, but doesn't reach her.

RECORDED VO CE (FI LTER)
ave reached the voice-nmail of
Campbel | . Pl ease | eave a nessage
e sound of the..

JENNI NGS
is ridicul ous.

at his group of students, and sees Patti
ifer. He pulls Patti aside.

JENNI NGS ( CONT' D)

Patti, I'"mgoing to put you in charge

for a fewmnutes. | have to go

talk to sonebody, and it can't wait.
PATTI

Ch, are you going to see Ms. Canpbell?
JENNI NG5S

What? Uh, yes, | need to talk to

Ms. Canmpbell. How did you..
PATTI

M. Jennings -- everybody knows.

He | aughs in surprise.

JENNI NGS5

That '
won' t
Patti

S great! That's just great. |
be very long. Ms. Rossbach
s in charge of ny students. |

have to go do sonething very
inmportant, but 1'Il be right back.

And he | eaves,
| ooki ng through

headi ng toward the front of the building,
the crowds for Ms. Canpbell as he goes.
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ROSSBACH
What does he have to do that's so
i nportant?
PATTI
Potty break.
ROSSBACH
Oh.
PATTI
Si x cups of coffee.
ROSSBACH
On!
PATTI
Well, we'll be right over there.

Patti rejoins her group, and starts talking to Jennifer again.
| NT. FIRST FLOOR OF THE SCHOOL -- DAY

The bonb dogs are going crazy. Everywhere they sniff, they
snmel | bl ack powder residue. The powder has been scattered
wi dely enough that the scent is everywhere.

OFFI CER M LLER
It's everywhere. Either there's a
hel luva | ot of explosives in here,
or sonebody doesn't want us to know
where the actual bonmb is. W need
to get out of here and regroup.
Everybody, let's go!

The police and dogs | eave the buil ding.
EXT. BEHI ND THE SCHOOL -- DAY

Nor man has arrived, and finds Jennifer and Patti having a
di sagreenent. He stops about thirty feet away, and takes
their picture with the zoom | ens, then noves cl ose enough
t hat he hears them speaki ng.

JENNI FER
Wul dn't Robert rather be with ne
instead of working at a stupid
conveni ence store?

PATTI
Jennifer, his father is sick.
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JENNI FER
wel | ?

Patti sees Norman standing there. Her face lights up and
she waves at him

PATTI
Hi , Nor man!

He comes over to them

NORMAN
Hi . Lots of excitenent, huh?

PATTI
Do you really think there's a bonb?

NORMAN
| don't know, but apparently the
school thinks there is. There are a
| ot of police cars out front, and a
police van, but only one fire engine.

PATTI
Ww. | hope they don't close school.
JENNI FER
Ch, right. Like I'"'msure you really
mean t hat.
PATTI
No, | do. | like school. [|'ve been

thinking lately of becom ng a teacher.

NCRVAN
"Il bet you'd be pretty good at it.

Patti sm | es when she hears himsay that.

JENNI FER
But no matter how good you are, it's
still a crappy |ow paying profession.

Nor man notices sonething on the other side of the footbal
field, and begins focusing the canera in that direction.

PATTI
Jenni fer, everything isn't about
noney.

JENNI FER

Everything that counts.
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Nor man takes a quick shot of the Creep, and Patti notices.

PATTI
What are you doi ng?

NCRVAN
|"mtaking a picture of that guy.
See him over there? There's
sonet hi ng creepy about him and he's
been hangi ng around all norning.

EXT. FRONT OF THE SCHOOL -- DAY

M. Jennings has made his way to the front of the school,
and still hasn't found Ms. Canpbell.

JENNI NGS
VWere is she?

He sees Ms. Watkins and wal ks over to her.

JENNI NGS ( CONT' D)
H, Viola. Have you seen Rita?

WATKI NS
She was right here during the first
fire drill, but I haven't seen her
during this one. 1'mgoing to have
to do ny test all over again.

Hs mndis on Ms. Canpbell.

JENNI NGS
That's too bad, Viola.

WATKI NS
Wiy do they have these dunb fire
drills, anyway? There's no reason
for them and all they do is keep us
from t eachi ng.

He is | ooking around him trying to spot Ms. Canpbell.

JENNI NGS
Uh huh.

WATKI NS
| worked hard on that test, and now
it's conpletely spoil ed.

CAMPBELL
That's t oo bad.
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WATKI NS
You're not listening to ne, are you,
M. Jenni ngs?

JENNI NGS
Sorry, Viola. GCotta go.

And he keeps noving, trying to spot Ms. Canpbell.
EXT. BEHI ND THE SCHOOL -- DAY

NCORVAN
|"mgoing to go over and talk to
him 1'Il be right back.

PATTI
"1l go with you

NORMAN
Ckay.

PATTI
Jennifer, you're in charge. W're
supposed to stay close to Ms.
Rossbach's class. Okay?

JENNI FER
VWhat ever.

PATTI
Jenni fer?

JENNI FER
Ckay. Co.

Norman and Jennifer start across the football field. The
Creep is pressed close to the chain link fence, watching the
action, and doesn't see Patti and Norman. Norman snaps a

pi cture of himfrom about twenty feet away, then shouts.

NCRVAN
Hey, are you a student here?

The Creep runs back to his car. Norman shouts at him

NORMAN ( CONT' D)
Hey. Wait a m nute.

Norman gets a few nore shots as the Creep drives past.
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NORMAN ( CONT' D)
Very strange. He was in the school
t hi s norni ng.

PATTI
VWhat, you nean inside the building?

They start wal king back to their group.

NORMAN
Yeah, it was right after |I talked to
you and Jennifer. | was walking to

First Period and...
EXT. FRONT OF THE SCHOOL -- DAY

The two police officers, Oficer MIler and Oficer Schwartz,
are having a discussion with the school's adm ni strators.
The dogs still seema little freaked out.

OFFI CER M LLER
There definitely is sone kind of
expl osive material inside, but the
dogs couldn't pinpoint it.

PARKS
Wy not ?

OFFI CER M LLER
They snell ed sonething instantly, in
fact, alnost too quickly. There is
either so nuch of it, or it's in so
many places that the dogs can't get
a fix on a specific |ocation.

CHAMBERS
VWhat do we do now?

Oficer Schwartz is cleaning a dark powder residue off the
paws of one of the dogs.

OFFI CER SCHWARTZ
Well, there are a few possibilities.

She sniffs at the powder.

OFFI CER SCHWARTZ ( CONT' D)
| think this is just gunpowder, but
there's alot of it in there. M.
Davis, you said the caller didn't
give you a specific tinme when the
bomb woul d go off.
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No, but he said we had | ess than an

hour,
first

and we wasted tine with ou
fire drill.

OFFI CER SCHWARTZ

VWhat tine did he call?

About

So we

DAVI S
9:20. Thirty m nutes ago.

OFFI CER SCHWARTZ
could be close to an hour

EXT. BEHI ND THE SCHOOL -- DAY

Patti

They're al

r

now.

and Norman are returning fromthe football field.

NCORVAN

So, what's with Jenni fer and Robert?

What ?

PATTI

NCORVAN

| heard the two of you talking.
Somet hi ng about hi m not dating her
because he needs to work?

PATTI

Sort of. \Wy?

NORVAN

Just curious. Anyway, right now we
need to | ook at these pictures.
view in the LCD screen on the canera
is too small to see if they're a

good.

r et ur ned.

| need to get to a conput

nost t here. Patti sees that M.

PATTI

M. Jennings! D d you find her?

No.
and |

JENNI NGS
|'ve circled the whol e bui
don't know where she is.

NCORVAN

H, M. Jennings.

The

ny
er.

Jenni ngs has

di ng,

97.
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JENNI NGS
H . Norman, right?
NCORVAN
Yeah. 1s there really a bonb in the

bui | di ng?

M. Jennings takes Norman and Patti aside, so no one can
hear them

JENNI NGS
Truthfully, | don't know whet her
there is a bonb or not, but it |ooks
like it's a possibility. That's why
| need to find Ms. Canpbell. She
should be in the crowd, but | can't
find her anywhere.

PATTI
Are you sure you' ve | ooked everywhere?

JENNI NGS
Yeah, |'ve covered the whol e school
gr ounds.

PATTI
Coul d she still be in the building?

JENNI NGS
| really doubt it, Patti, not after
t he announcenent. And they al ways
check the roons to nake sure no one's
| eft behind.

He | ooks up at the building. Could she still be inside? A
seed of doubt has been pl ant ed.

JENNI NGS ( CONT' D)

| thought maybe she |eft canpus, but
| |looked in the teachers' lot, and

her car's still here.

NCORVAN
M. Jennings, if there really is a
bonmb in there, I m ght have pictures

of the guy who did it.

JENNI NGS
What ?
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PATTI
Yeah, a guy has been hangi ng around
the school all norning, and Norman
saw himinside the building before
school started.

NORMAN
But | need a conputer to downl oad
the pictures fromthis canera.

M. Jennings slips his backpack off his shoul der.

JENNI NGS5
OCh, hey. Problemsolved. | have ny
laptop with me. Do you need speci al
sof tware or anythi ng?

NCORVAN
What operating system do you have?
JENNI NGS
W ndows XP. WII that do?
NCORVAN
Sure, that'll be fine. | shouldn't
need to install anything. |[|'ve got

the nmenory card reader in ny pocket.
It should just recognize it.

Patti gives hima look |like "You keep conputer equipnent in
your pockets?". Nornman expl ai ns.

NORMAN ( CONT' D)
We just got the caneras in Journalism
t hi s norni ng.

PATTI
Ch.  Cool .

JENNI NGS5
"1l give you the password now and
change it later.

He whi spers the password in Patti's ear. She giggles.

JENNI NGS ( CONT' D)
That's wwth an "ie", not a "y", al
| ower case. Don't tell anybody.

Patti zips her nouth and locks it. Norman pushes the power
button on the laptop. A Wndows XP Pro | ogo appears as the
conput er begins to boot.
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EXT. FRONT OF THE SCHOOL -- DAY

The police officers are finishing their conference with the
school adm nistrators.

OFFI CER M LLER
We need to bring in a specialized
crew to handle this, and we need to
do it fast. Now that we know there
are explosives in there, maybe a | ot
of them we need to clear the area.
How far back do you think you can
move the kids?

CHAMBERS
How about Chi cago?

Oficer MIller |aughs.

OFFI CER M LLER
No, about two nore bl ocks ought to
do it. But you need to do it as
qui ckly and quietly as possible, and
keep everybody cal m

Oficer Mller pulls his radio fromhis belt clip

OFFI CER SCHWARTZ
Warren, wait. Bonb. Radi o.

He gives her a thunbs up, and gets out his cell phone

OFFI CER M LLER
This is Warren M|l er, HPD badge
nunmber 8247. W need an 11-87 at
Bow e Hi gh School. W believe there
are explosives on site, and we're
nmovi ng the perinmeter further away
fromthe school

ANGLE ON OFFI CER SCHWARTZ AND MsS. DAVI S

DAVI S
VWhat was that all about? Wth the
radi o.

OFFlI CER SCHWARTZ
We don't use radios if there's a
strong possibility of a bonb.

DAVI S
Wy not ?
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OFFI CER SCHWARTZ
If the bonb is radio controlled, we
could set it off, although that's
not the main reason. [|t's also
because all the TV stations nonitor
police scanners. If we used our
radi os, this place would be swarm ng
wth camera crews in five nm nutes.

DAVI S
And we wouldn't want that, right?

OFFI CER SCHWARTZ
Definitely not.

BACK TO SCENE

The adm nistrators split into different directions, and start
going fromgroup to group. M. Chanbers stops at the first
group he cones to.

CHAMBERS
We need you to take your students
and wal k with them over there, about
three bl ocks away. It's nothing to
worry about, but they need to get
sone nore fire trucks in close, and
t hey want everyone to be safe. GCkay?

The teacher nods and turns to her students.
EXT. BEH ND THE SCHOOL -- DAY

Norman and Patti are sitting on a bench by the basket bal
courts. Sonme students, Kathryn Myers anong them are watching
what Patti and Norman are doing with the conputer.

ANGLE ON LAPTOP COVPUTER MONI TOR AND KEYBOARD

The | aptop's | ogon screen has "aj ennings" displayed as the
usernanme, and "BOWE" displayed as the domain. Patti types
the letters "s we et i e" in the password field. W only
see asterisks in the field, but she types them slowy enough
that sonme of the girls standing nearby figure it out.

SEVERAL G RLS ( VARI QUS COMVENTS)
Anww. Sweetie. That's so cute.

BACK TO SCENE

PATTI
Hey, no peeki ng.
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She hands the conputer over to Norman. He plugs the card
reader into the laptop's USB port.

M. Jennings is nearby, talking to Ms. Rossbach.

JENNI NGS
| have to go again, could you pl ease
wat ch ny students?

ROSSBACH
Sure, no problem

He wal ks toward Patti and Norman at the bench.

ROSSBACH ( CONT' D)
He sure does have a weak bl adder.

M. Chanbers cones from around the side of the school, and
approaches Ms. Rossbach

CHAMBERS
M's. Rossbach, hi. W need to nove
everyone further back fromthe
building. Al the way to the other
side of the football field. Okay?

ROSSBACH
Ckay, sir. \atever you say.

And she begins to nove her students back toward the chain
link fence at the very back reaches of the school grounds.

M. Jennings touches Patti on the shoulder to get her
attention.

JENNI NG5S
|"mgoing to take one nore wal k around
t he school, and ask sone nore people
if they've seen Ms. Chanbers.

KATHRYN
|'ve seen her.

JENNI NGS
VWhen? \Were?

KATHRYN
In her room just a while ago.

JENNI NGS
She's up there now?
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KATHRYN
Yeah, | think so. She was grading
papers and | ocked the door on ne.

JENNI NGS5
Damm. Wy didn't you tell sonebody?

And he's off and runni ng.

KATHRYN
It's just a stupid fire drill.

Dozens of students and teachers turn and | ook at her.

KATHRYN ( CONT' D)
What ?

M. Chanbers cones over to them

CHAMBERS
Everybody, we need to nove over to
the other side of the football field.

G unbl es and groans, but they start noving. Patti helps
Norman carry the laptop and the rest of M. Jennings' stuff.

EXT. TEACHER S PARKI NG LOT -- DAY

One police officer, MGQUEL GARCIA, is inthe lot, with a
smal | group of teachers and students. M. Jennings rounds
the corner, running full out, and rushes past the police
of ficer, heading towards the entrance.

OFFI CER GARCI A
Sir, stop.

He keeps novi ng.

JENNI NGS
Soneone's still in there.

OFFI CER GARCI A
Sir.

M. Jennings is already inside the building. The police
officer shouts to the nearest teacher.

OFFI CER GARCI A ( CONT' D)
Keep novi ng the students back.

And he follows M. Jennings inside.
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EXT. BEHI ND THE SCHOOL -- DAY

Everyone has been noved back to the outer reaches of the
football field. Norman and Patti are kneeling in the grass
at the far edge of the field.

ANGLE ON LAPTOP COVPUTER DI SPLAY

They' ve fini shed downl oading the images to the | aptop, and
are scanni ng through them

PATTI
Qoh, look at that one. He really
| ooks angry.

NORMAN
He was. His hair's in the way,
t hough, and he's noving too nuch.
It's a little blurry.

BACK TO SCENE
They keep | ooki ng.

PATTI
Ms. Watkins doesn't | ook too happy
in that one, either.

NORVAN

(j oki ng)
Maybe we should get the two of them
to go out on a date.

PATTI

(pl ayi ng al ong)
But who woul d chaperone then?

NORMAN
Vell, it would either have to be you
and nme or the police.

PATTI
| vote for the police.

NORMAN
Look at this one we took when he was
on the other side of the fence.

PATTI
He | ooks creepy. But that's a good
shot. It's really clear.
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He scrolls back through the pictures to one he took earlier,
in the front of the school.

NORMAN
And we've got nost of the |icense
plate on this shot.

PATTI
Nor man, you need to get these to
sonebody.

I NT. THI RD FLOOR HALLWAY -- DAY

M. Jennings arrives at Ms. Canpbell's door, with Oficer
Garcia right behind him

OFFI CER GARCI A
Sir. Stop. It's dangerous in here,
et us handle it.

JENNI NGS
This is her room

He pulls on the door handle.

JENNI NGS ( CONT' D)
It's | ocked.

They | ook through the w ndow, and can't see her.

OFFI CER GARCI A
Sir, there's no one in there.

JENNI NGS
No. Look. There's her purse. She
never goes anywhere w thout her purse.

He bangs on the door.

JENNI NGS ( CONT' D)
Rita. Rta. Open up.

I NT. M5. CAMPBELL'S CLASSROOM -- CONTI NUOUS

She's asl eep, her head on her students' papers. She stirs
slightly and nunbl es, barely audibly.

CAMPBELL
Go 'way.
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I NT. THI RD FLOOR HALLWAY -- DAY

OFFI CER GARCI A
Sir, we need to go. |I'msure she's
out si de sonewher e.

M. Jennings heads toward the stairwell.

OFFI CER GARCI A ( CONT' D)
Ch, good.

| nstead of going down the stairs, M. Jennings grabs the
| arge trashcan and heads back to Ms. Canpbell's room

OFFI CER GARCI A ( CONT' D)
Ch, no.

Oficer Garcia tries to grab M. Jennings, but he is just a
fraction of a second too late. M. Jennings raises the

trashcan over his head and runs full force toward Ms.
Campbel | 's door, smashing in her door w ndow.

| NT. MS. CAMPBELL'S CLASSROOM -- CONTI NUQUS
Ms. Canpbell wakes up, jerking the headphones off.

CAMPBELL
VWhat the hell?

JENNINGS (O S.)
Rita. Quick, open up.

She rushes to the door and opens it. Alan and Oficer Garcia
are in the hall.

CAMPBELL
What are you doing? Damm it, Al an!

OFFI CER GARCI A
Ma' am you have to | eave.

She hesit at es.

OFFI CER GARCI A ( CONT' D)
Now

She takes a step toward the table.

CAMPBELL
| need ny purse.

O ficer Garcia grabs her arm
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OFFI CER GARCI A
There's no tine, ma' am

The three of themhurry toward the stairwell.

I NT. IN THE STAI RAELL, A FLOOR DOWN -- MOMENTS LATER

They have gone down only a few steps when the BLAST occurs.
| NT. THI RD FLOOR HALLWAY -- CONTI NUOUS

Lockers fly violently apart am d snoke, dust, and noi se.
EXT. REAR OF BUI LDI NG -- DAY

Several w ndows bl ow outward, followed by fire and snoke.
Students and teachers react in panic.

EXT. FRONT OF THE SCHOOL -- DAY
Pani cked | ooks in the front of the building. M nor chaos.
EXT. BEHI ND THE SCHOOL -- DAY

More panic in the back. People trying to run. Wen the
expl osion stops with that one set of w ndows, though, people
sl ow down and watch the building warily.

I NT. STAIRWELL ON THE SIDE OF THE BUI LDI NG -- DAY

As soon as they see that the walls aren't falling on them
t hey keep noving down the stairs.

EXT. TEACHER S PARKI NG LOT -- DAY

The door bursts open as Oficer Garcia | eads M. Jenni ngs
and Ms. Chanbers out of the building. They nove across the
street to the group of students and teachers.

CAMPBELL
Al an, what. ..

JENNI NGS
We'll talk about it |ater.

And he takes her in his arns and gives her a |long, slow,
very serious kiss. The students around them are nonentarily
stunned, but they soon release a volley of cheers, mngled

w th appl ause and "whoo, whoo, whoo" sounds.

M. Parks cones running by, heading toward the back, and
stops when he sees them then shrugs and keeps goi ng.
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Norman and Patti arrive just before the kiss finishes. Patti
gl ances at Norman and grins. M. Jennings and Ms. Canpbel l
finish the kiss, realize a sizable crowd has gat hered, and

| ook around them sheepi shly.

PATTI
Ms. Canpbell. Al right.

Ms. Canpbell is at a | oss for words.

CAVPBEL L

Uh, hi, Patti. Hi, Norman.
NORMAN

Hi .
PATTI

M. J., Ms. C -- you guys rock!

They both grin and blush, but stay in a clinch.

NCRVAN

M. Jennings! W've got pictures.
CAMPBELL

O us?
NCRVAN

Uh, no.

He raises his canera and flashes a quick shot.

NORMAN ( CONT' D)
We do now, though.

No, | mean pictures of the creep.
Good ones, very identifiable.

JENNI NGS
Ch, great! Oficer. Oficer.

O ficer Garcia cones over.
JENNI NGS ( CONT' D)
Oficer, this is Norman Cooper. He
t hi nks he has sone pictures of the
guy that set the bonb.

Police officers don't often get a break |like this.
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OFFI CER GARCI A
Ch.  Unh, why don't you show ne, son
Actually, better yet, let's go show
my captain.

O ficer Garcia, Norman and Patti wal k together toward the
front of the school. M. Jennings and Ms. Chanbers foll ow
hand in hand. Norman turns back to M. Jennings and Ms.
Campbel | as they wal k.

NORMAN
About that picture of you two. Wat
do you think, newspaper or yearbook?

JENNI NGS
How about on ny desk instead?

NORMAN
Cool .

EXT. OUTSI DE THE SCHOOL -- DAY
Janmes cones up to Ms. Davis, looking a little panicked.

JAMES
Ms. Davis?

DAVI S
Yes, Janes?

Speaking with the desperation of soneone who is certain he
w il be blanmed for this.

JAMES
Ms. Davis, you gotta believe ne.
This wasn't nme. | didn't have
anything to do with this, | nean |

didn't know anyt hi ng about it.

He is clasping his hands together now, in supplication. He
| ooks I'i ke he mght even drop to his knees any second now.

DAVI S
Well, Janmes. You don't exactly have
the best track record.

JAMES
| know. | know. But | promse |I'm

gonna be better.
( MORE)
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JAVES ( CONT' D)
| did set off the fire alarmand I
did call Andrea a flipping bitch and
| did dunp over the trash cans in
the restroons | ast week, but | didn't
do this. You gotta believe ne.

He's al nost crying now. M. Davis takes a step toward him
and puts her arm around his shoul der.

DAVI S
That's okay, Janes. |It's going to
be all right. Don't worry, we'll
figure it out. Okay?

JAMVES
Ckay.

Ms. Davis gives his shoulder a little squeeze, but thunps
hi m on the forehead when he tries to lay his head on her
br east .

JAVES ( CONT' D)

DI SSCLVE TQO
I NT. MAIN OFFI CE -- A WEEK LATER, AFTER SCHOOL

M. Chanbers and Ms. Davis are relaxing at the end of a
regul ar, uneventful, unexciting day.

CHAMBERS
It's hard to believe the bonbi ng was
barely a week ago.

DAVI S
| know.

CHAMBERS
|"ve never seen the district nove so
fast. We were back in the building
inonly two days. There was sone
damage to Ms. Canpbell's room but
it was nostly to that one wall.

DAVI S
So that's why they only brought in
one tenp buil di ng?



CHAMBERS
Yeah, that's all that was needed.
They' ve seal ed off her roomwhile
they work, and the other classes on
third fl oor were just fine.

DAVI S
| s she going to be able to use her
roomagain this year? She's not too
happy about being out in that tenp
buil ding all by herself.

CHAMBERS
It'll be late in the Spring for sure,
maybe April or May. She m ght as
wel | stay where she is. The tenporary
buil dings aren't so bad. 1've spent
sonme time teaching in them

DAVI S
OCh, back when you actual |y worked?
Was that the eighteenth or the
ni neteenth century?

CHAMBERS
Li sten, between dealing with people
i ke Janes and that creep, | feel
that ol d sonetines.

DAVI S
Well, you don't | ook a day over
seventy.

CHAMBERS

CGee, thanks. You're so good to ne.

DAVI S
Better than you deserve.

So, what was the guy's nane agai n?

CHAMBERS
The creep? Danny Bol zer. He went
here about six years ago. Never
fini shed.

DAVI S
Wiy did he do it?

CHAMBERS
He said it was to get back at "dd
Man Thonpson" for being nean to him

111.
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DAVI S
The nmath teacher? The one who retired
| ast year?

CHAMBERS

Yup. The one who used to be in M.
Canpbel | 's room

When they told M. Thonpson about
it, he said "Thank God the little
bast ard nade bonbs about as well as
he sol ved al gebra probl ens".

DAVI S
VWhat kind of bonb was it?

CHAMBERS
Honmemade. The expl osive was i nside
a paint can, and the rest of the can
was filled with nails and screws.

DAVI S
How horrible. W were all so |ucky.

CHAMBERS
And it did hurry the district up.
W got nore caneras.

DAVI S
| know, but it's starting to f
nore |like a prison now, with a
extra security.

eel
Il the

M. Chanbers heaves a reluctant sigh of acceptance.

CHAMBERS
Yeah. But that's what seens to be
happeni ng all over.

Vell, I'd better go see how Janes is
doing in Ms. Rossbach's detention.

EXT. TEACHER S PARKI NG LOT -- AFTERNOON

Ms. Canmpbell is sitting in her car. M. Jennings is standing
outside the driver's wi ndow, holding her left hand, playing
wi th her fingertips.

JENNI NGS
One little piggy, two little

pi ggi es. ..
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CAMPBELL
Wait a mnute! | resent ny fingers
bei ng conpared to barnyard ani mal s
that are fattened for the express
pur pose of being sl aughtered.
Besi des, you're supposed to do the
little piggies thing with your toes,
aren't you?

JENNI NGS
If I do anything with your toes right
now, we'll be in a world of trouble.
CAMPBELL
You're bad. | like that in a
boyfri end.
JENNI NGS
Ckay, I'll start over. One little,

very delicate, extrenely slim bare

wi sp of a representation of a very
tiny piglet who will remain our friend
and confidant and never ever be turned
into juicy strips of bacon. Two
little, very delicate...

CAVPBEL L
Stop it. I've got to get hone and
freshen up. A very handsone, but
extrenely strange, man is taking ne
out to dinner tonight.

He | eans in through the wi ndow and gi ves her a quick peck on
t he cheek.

JENNI NGS
Well, don't et nme keep you then.

He stands up straight and starts to turn away.

CAMPBELL
Come back here right now Don't
send ne away wth that neasly little
peck on the cheek.

He conmes back and gives her a thorough farewell kiss.
CAVPBELL ( CONT' D)

Mm That's much better. Now go
get cl eaned up.
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JENNI NGS5
Yes, ma'am Pick you up at seven

I NT. MRS. ROSSBACH S ROOM -- AFTERNOON

Janes is serving detention in Ms. Rossbach's class. Wit.
He has a smle on his face. |Is he actually enjoying hinself?

JAMES
So, what kind of student were you,
M s. Rossbach?

ROSSBACH
OCh, pretty ordinary, | guess.
didn't even realize | wanted to teach
until | was nearly through coll ege.
| think a lot of the kids ny age
were a bit confused about life too.

JAMES
That was back in the 1960' s?

ROSSBACH
Mnhmm the |ate sixties. It was a
very different tinme. W were changing
the rules, but we didn't have our
parents or teachers to |look to for
gui dance. W were just nmaking a | ot
of it up as we went al ong.

JAMES
So, the sixties, huh? Sex, drugs
and rock-n-roll. | bet you were a
heart breaker, weren't you, Ms. R ?

She' s | aughi ng.

ROSSBACH
Ch, stop it, Janmes. You're too nuch.
JAMES
You nean "far out", don't you, Ms.
Rossbach
ROSSBACH
Yes, Janes. You're definitely far
out .
JAMES

Thank you, nma'am

The door opens, and M. Chanbers sticks his head in.
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CHAMBERS

Everything going all right in here?
ROSSBACH

Pretty far out, M. C -- pretty far

out .

M's. Rossbach and James | augh. M. Chanbers scratches his
head and shuts the door.

I NT. FIRST FLOOR OF THE SCHOOL, HALLWAY -- AFTERNOON

Norman and a coupl e of other boys |eave a classroomand start
wal ki ng down the hall. Behind them further down the hall,

a door opens, and Patti and Jennifer cone into the hallway.
Jenni fer waves and heads toward the boys.

JENNI FER
Nor man. Norman. Wait.

The boys turn to see who it is. Being sonewhat geeky, the

ot hers stare unbelievingly and open nouthed at this vision

of loveliness actually addressing one of their kind by nane.
One of the boys reaches over and gives Norman a congratul atory
pat on the back, and they keep wal ki ng.

NCRVAN
H, Jennifer. H, Patti.
PATTI
What were you here for?
NCRVAN
Computer C ub. You?
PATTI
Prom Comm tt ee.
NCRVAN
Mrm
JENNI FER
Norman, |I'msorry | reschedul ed our
date. Wiat with the crazy bonb guy
and everything, | just couldn't deal.
Anyway, about tonorrow ni ght?
NCRVAN
Yes?
JENNI FER

Could we take ny car?
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NCORVAN
Wy, Jennifer?

As if he didn't know the reason already.

JENNI FER
Vel |, because yours is so old |
t hought it would be better if we
went in mne.

NORMAN
Ahh.

Jennifer. Look, I"'msorry, | don't
mean to be rude, and | know | pestered
you for a really long tine, asking

you to go out with ne...

JENNI FER
Yes?

NORMAN
| hope you won't be nmad at ne, but |
just don't think we should go through
with this date.

There's a nonentary | ook of hurt on Jennifer's face, and
maybe a touch of anger, but she conposes hersel f quickly.

JENNI FER
Vell, thank God. Sonebody around
this place finally w sed up

NORMAN
You' re not upset?

JENNI FER
No, of course not. W would have
gotten on each other's nerves. W're
too different.

NORMAN
Okay. Well, I'mglad you' re not
upset .
(to Patti)
| s she upset?

PATTI
She' Il get over it.

Jenni fer w pes a nock tear from her eye.
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JENNI FER
No, |I'mgood. Really, |I'm okay.

Well, we have to go now.
And she starts wal king away. Patti starts to follow.

NORMAN
Uh, Patti. Before you go, could I
talk to you for a mnute?

Jenni fer spins back to face them hands on hips. She tries

to be angry, but she just can't. A big grin spreads across
her face.

JENNI FER
Aha! That's just like a man. You
couldn't even have a decent nourning

peri od.

kay, Patti, I'mleaving in five
mnutes -- with or without you. Be
good.

Jenni fer wal ks ahead.

PATTI
| rode to school with Jennifer this
nor ni ng.

NORMAN
"1l take you home -- if you don't
mnd riding in ny car.

PATTI
No, Norman, | wouldn't mnd that.

wouldn't mnd at all.

And they wal k down the hall together. After a few steps,
she links arns with himand | ooks up at his smling face.

PATTI (CONT' D)
So. Are you going to quote ne sone
Shakespeare, or are you just going
to get right down to business?

FADE QOUT:
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